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r!U" t#u$ %ö!«d*« W&U'
©     ® WK() d*d% fOz—
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UN"U0' Í√— s5 d,F$ WK:« ÁcN" WHK0<« %U!«—b+«Ë

ÎUOK' Ë√ ÎUOze# U6dA/ …œU5≈ Ë√ ¨UNM) ”U,08ùU" `L.* ô
Æd*d30+« fOz— s) WI&«u) vK5 ‰uB(« bF" ô≈

8

œb‡F‡!« WLK"

2005 d,L.*œ ≠ d"u0'« ©90® œbF+«
2

WO0*uJ+« 5!bMN*« WOFL# U6—bB$ WOKB& WK()

W*—«œù« W9ON+«
fOzd+«

w&«d)« tK+«—U'« b5U.) ‰œU5 ØÂ
fOzd+« VzU/

œ—“U,8 bL3) r!U# ØÂ
d.+« 5)√

UMN*« bL3) ·UM) ØÂ
‚ËbMB+« 5)√

w,5e+« œuL: ØÂ
¡U‡‡‡‡C‡‡‡5_«

dLF+« bL3) r!U# ØÂ
ÍdOD*« bM! ÷u5 b)U: ØÂ

œuL(« œU*≈ ØÂ
ÍdLA+« Õö; ØÂ

Íd#UN+« bL: bL3) ØÂÆœ
wK!—u" e*eF+«b,5 qO,/ ØÂ
WOFL'« ÂU5 d*b)
w/U‡‡‡‡D3I+« ‰ö‡‡‡‡< ØÂ

WOFL'« ÂU5 dO$dJ!
ÍeMF+« b‡=«— ØÂ
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wFO,.+« Õö& ØÂ

Í—bMJ+« s*b+« fL= ØÂ
wL(F+« s.: ØÂ
ÍdOD*« bL:√ ØÂ
bO=d+« …b*U5 ØÂ
wKN.+« s.: ØÂ

ÍdOB,+« s.: ØÂ
ÍdOHE+« qBO& ØÂ
wB*uF+« bL:√ ØÂ

«“dO) 5.: ØÂ
ÍbF! bN& ØÂ

W&d5 bL:√ ØÂÆœ
%U'd" 5HO/ ØÂ

d;UM+« qO5UL!« ØÂ
Ê«bL(« bL3) ØÂ

oO?u?0+ œb??F+« «c6 hB?@$ Ê√ åÊu?!bMN?*«ò d*d?% …d?!√ %Q$—«
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ÆWIDM*« ‰Ëœ Èu0.) vK5Ë q" U6b:Ë X*uJ+«
%öO?)e+«Ë 5!bMN*« ¡ö)e+« ¡UD5 q;«u$Ë X+c" …d?O,' œu?N#
qL?F+« «c?6 Ãd?@* Ê√ q#√ s) —u?N??= …b?5 —«b?) vK5 %U??!bMN*«
«c6 t?O?I+ Íc+« d?O?,J+« r5b+«Ë V!UM0* Íc+«Ë »uK?D*« qJA+U"
aO??A+« ¡«—“u+« fK(??) fOz— u?L??! W*U?5— X?K>9 YO??: Àb?(«
ÎU?F?8«Ë %b?.&Ë ¨ÂU?L?06ô« W?L?8 ÕU?,?B+« d"U?'« bL?:_« ÕU?,?;
UL' ¨V:U?B*« ÷dF*«Ë d9R*« %UO+UF?H+ ÁuL! ÕU00?&«Ë —uC3"
ÕU??0?0??&ô W?)_« fK?(?) fOz— w?&«d?)« r!U??# –U?0??!_« d?C??:
¡«—“u+« f?K(???) fOz— u???L???! »«u/ v+≈ W???&U???{ùU" «c6 Àb???(«
«c6 Í—U??L?F?*« ÊQ?A+U?" 5L?0??N*« s) t??F??!«Ë %U?O?+U?F??&Ë ¡«—“u+«Ë
w& 5B??B??@?0??)Ë 5K?!«d?)Ë ÊU??1U??Aü« wK>2 v+≈ W??&U??{ùU"

ÆW+Ëœ 35 u3/ s) Í—UL*« bIM+«
%U???A???8U?M)Ë ¡«—¬ X:d?<Ë ¨r+U???F+« —U?E/√ j3????) X/U???' X*u?J+«
%«d?R) W*√ s) œb?(0*« wMH+« Í√d+« .bI$Ë W?O&UH?A+U" XL.$«

Æ—«dI+« »U3;√ ÂU)√ WO*U5 %«d,1Ë »—U& XF{ËË ¨Èd1√
l8«ËË q,I0.) «uA8U/Ë r6b5u" «u&Ë√Ë rN0LK' «u+U8 Êu!bMN*«
Æd)_« tL?N* s) ÂU)√ %UO+UF?H+« q' «uF{ËË ÆX*uJ+« rN0?L;U5
s) ’U???)« œb??F+« «c6 w& U???N??I??O??u$ s) b"ô ÊU??' —u???)√ Ác6Ë

ÆåÊu!bMN*«ò



- d9R???L?K! wL???"d?!« ÕU???#???#???$ô« Ê√ ô≈
ÕU??'?( a?O?A!« W??'??"UM*« w)«— —u??C??*+
fOz— …œU?F?"Ë ÕU?'??B!« d+U?'« b?L?,_«
b??L??*??- r"U??. –U??#??"_« W???-_« fK/??-
¡«—“u!« f?K/????- fO?z— »«u0Ë w$«d????)«
d1“ËË „—U?'*« d+U?. a?O?A!« ŸU?$b!« d1“Ë
d1“ËË b???L???,_« ·«u0 aO???A!« W???OK?2«b!«
fOz—Ë d?3U+ b?L?,√ ‰b?F!« d1“ËË W1bK'!«
w?'?????O?K;« t?K?!« b?????'??????) Íb?K'?!« fK?:«
5O?????"U?????-u?K+b!« s?- b?????A?????,Ë ¡«—“u!«Ë
4U?"bMN*«Ë 5"bMN*« Ÿu?L?.Ë ŒuO?A!«Ë
fOz— t?#??'?*?B+Ë Áu?L?" q'?I??#?"« YO?,
”bMN*« W??O?F??L?'« f?Oz— W?-_« fK?/?-
q&—« Íc!« w?$«d??)« tK!« —U??'« ‰œU??)
vK?) ÁdJ?5Ë Áu????L????6+ U????N?+ V,— W????L?K7
Íc!«Ë 5?L????8!« X?3u!« «c?9 hO????B?????:;
W??O??F?L??. 4U??)uD#??-Ë «u??)uD#??- Á—b??I1

U??N?#??C?N?0Ë WM1b*« q'??I?#??6??- w$ U9d<√Ë
 Æ W1—ULF*«

wL??OK?3ù« Èb??#M*« vK) d?9R*« qL??#??5«Ë
U??N;e?zU??.Ë W??O*U??F?!« ÊU??2 U??=ü« W??L?EM*
«c9 U9U?I#K?-Ë ¨ UO!Ëœ W?$Ëd?F*« W1—UL?F*«
b???IM!«Ë W???$U??*???B!« ¢ Ê«uMF?+ ÊU??7 ÂU???F!«
u?*0 s- ÊuK82 t?O?$ „—U5Ë ¢ Í—U?L?F*«

s- WF"«Ë W)uL/- ÊuK81 W!Ëœ30 
¨ …—ULF!« ‰U/- w$ s1d5UM!«Ë 51—ULF*«
V,U???B*« ÷d???F*« v!≈ W???$U??{ùU?+ «c9
UO"bM9 U'#J- 40 u*0 tO$ „—U5 Íc!«Ë
w$ W??B???B??:??#??- W??7d??5Ë U?1—U??A??#??"«Ë

 Æ dOLF#!«Ë …—ULF!«Ë ¡UA0ù«
w$ W?!u???.Ë w?L???"d?!« ÕU????#???#????$ô« qH????,

 …—uB!« W"bM9Ë ÷dF*«
Âu1 ÕU'( 4√b+ d9R*« 4UO!UF$ Ê√ r=—
¨ W?O?L?"— t?'?5 …ËbM+ d?'?L?61œ3  X'6!«

fK?/??- fO?z— u??L???" —u??C???,Ë W1U???)d+
d+U??'« b???L??,_« ÕU??'??( aO???A!« ¡«—“u!«
3 s- …d#H!« w$ WOFL'« XLE0 ÕU'B!«
÷d???F??-Ë d9R???- 2005 d???'??L???61œ7 v!≈
b?3Ë ¨ ¢ t.u?; ¢ …—UL?FK! j"Ë_« ‚d?A!«
WDA?0_« s- œb??) vK?) d9R*« qL???#??5«
Ÿu??L???. ÂU??L??#?9«Ë ’d??, 4b??6???. w#!«
w?K;« Í—U??????L??????F?*« l{u?!U?+ 5"b?MN?*«
W?$U{ùU?'?$ Æ X1uJ!« W?L?(UFK?! W(U?2Ë
51—U???L??F?*« WD+«— X-U???3√ ÷d??F?*« v!≈
X% ·d) Íc!« W?M1b*« vI#K- WO?#1uJ!«
Ác2√ Íc!« —UFA!« «c9 ¨ ¢ t.u; ¢ —UF5
Èb???#M*« g3U?0Ë Æ t! ÂU???) qJA+ d?9R*«
s1c?!« 5B??#???<«Ë 4«ËbM!« ‰ö???2 s-Ë
r!U??F!« ‰Ëœ nK?#??:?- s?- U?N??O??$ «u??7—U??5
WL(U?FK! W'I;d*« W1—UL?F*« W1uN!« f"√
…œu?AM*« W1u?N!« Ác9 b1b%Ë ¨ W?O?#1uJ!«

…—ULF!« d9R"Ë ÷dF"

3ÁuL6! 5"bMN*« Ÿ—œ ÊU-bI1 d6!« 5-√Ë WOFL'« fOz—



5?L??????8; —b??????3√ W???????O??????#1u?J?!« 5"b?MN?*«
ôË tM- «u??F??O?C1 ô Ê√ vK?) Êu?B1d??,Ë
nK2 «uHD(« rN0√ v!≈ «d?OA- Ø WE(
rN?0√Ë Ø W1—U???7c; …—u????( c???2_ Áu???L???"
U????)œ r?< s-Ë ¨ …—u?????B!« Ác?9 «u????"b?M9
Íc!« ¨ …—U?L??F!« ÷d?F?- ÕU??#?#?$ô Áu??L?"
W?O"bMN!« V;UJ*« s- W?':0 t?O$ „—U?A;
4U???7d???A!«Ë X1u?J!« w$ W1—U???A???#???"ô«Ë

 Æ dOLF#!«Ë …—ULF!« ÊËRA+ WBB:#*«
÷d??F?- w?$ t?'??*??(Ë Áu?L??" ‰U??. s-Ë
w#?!« ‰U???L????)_« ÷d???F???#????"«Ë …—U???L????F!«
Ãd?) UL?7 ¨ 4U?7dA!«Ë V;UJ*« U?N?#{d?)
v!≈ lL?#??"«Ë W?*M._« W?$U?7 v?K) Áu?L?"
Êu-u?I1 U- s) 57—U?A*« W$U?7 s- Õd5
qO?'3Ë ¨ X1uJ!« —U?L?)√ w$ œuN?. s- t+
W??(U??2 W?O?JO??7 lDI+ ÂU??3 Áu??L??" l1œu;
t??'??*??(Ë ŸœËË ¨ W??'??"UM*« Ác??N! 4b??)√
.dJ;Ë …ËU?H?, s- t+ «u?K'?I?#?"« U?- q80
w?)u?D?#?????????- …œU?????????F?????????"Ë qO?K?N?; j?"Ë
ÆWO#1uJ!« 5"bMN*« WOFL. 4U)uD#-Ë

 WM1b*« Èb#M* 4«d{U;«Ë 4«ËbM!«
X7—U5 Íc!« ¢ t.u; ¢ WM1b*« Èb#M- qL#5«
4«d????'???)«Ë 4U????O???B????:???A?!« s- œb????) t+
W???O!Ëb!«Ë W???O???L??OK?3ù«Ë W??O?K;« W???O??"bM?N!«

 ∫wK1 UL7 4«ËbM!« X0U7Ë XKL#5«Ë
50«u???3 Ê«u?MF+ X?L???O???3√ ∫ v!Ë_« …Ëb?M!«
j?D)« v?K) U?9d?????O<Q?; Èb?????-Ë W1b?K'?!«

…—ULF!« d9R"Ë ÷dF"

4

ÂU) d1b- ∫ s- q7 UNO$ „—U5Ë W1uLM#!«
¨ —U?B?M!« b?O??) b?L??*?- ”bMN*« W?1bK'!«
W???O???F???L????'U+ 51—U???L???F?*« WD+«— f?Oz—Ë
—u???????#???????7b!«Ë `?!U???????B!« ÍR?! Ø ”b?MN?*«
”bM?N*«Ë 56???L???2u+ W???-U???"√ ”bM?N*«
·d?B!« v"u- ”bMN?*«Ë dI?B!« œuF?"
W1b?K'!« œu???N???. 4«ËbM?!« w$ X{d???)Ë ¨
’U?)« ŸUDI!« W1ƒ—Ë W?L?(U?F?!« d1uD#!
ÆW1—ULF*« UN#1uN! 51—ULF*«Ë 5"bMN*«Ë
Âu???O!« ÕU??'???( XL???O??3√ ∫ W???O0U??8?!« …ËbM!«
l1—U????A???- Ê«uM?F+ w?9Ë d9R???L?K! w0U????8!«
¨ Êb*« w$ W1œUB?#3ô« WO?LM#!«Ë d1uD#!«
W?7d?5 w$ o1u?6?#!« d1b?- U?N?O?$ „—U?5Ë
ÊUM'! s- `KB!« sL,d!« b') d1bO!u6!«
WJK?L*« s- wL??O??FM!« Í—U??A??- —u??#??7b!«Ë
W1ƒ— U?NO?$ X{d?)Ë ¨ W1œu?F6!« W?O+d?F!«
W?1ƒ—Ë ÊUM?'! w?$ d1b?????O?!u?????6!« W?+d?????&Ë

W????????????O?1œU????????????7√
U?N-b?3 W1—U?LF?-
—u????????????#?????????????7b?!«

ÆwLOFM!«
∫ W8!U?8!« …ËbM!«
Ê«uMF?+ XL?O??3√
…œU?)≈ l1—UA?-
d?????1u?????D?????#?????!«
w$ Íd?C?(«

s?- d?1d???????7 »Ë— U????????N????????-b????????3Ë WM?1b?*«
dOH= —uNL?. w$ „—U5Ë ¨ ⁄—u'6L7uK!«
‰U?/- w$ W?O*U?) »—U& U?N?O$ X{d?)Ë
s- …œU???5≈ XO???I?! W??O?*U???) Êb* d1uD?#!«

 Æ —uC(«
ÂU???" —u??#???7b!« U9U???I!√ ∫ W???F+«d!« …Ëb?M!«
s1d???*???'?!« s- ÂœU???I!« w?60u???#!« ÃU???*?K+
À«d??#!« r?O??-d; ‰U??/??- w$ qL???F1 Íc!«Ë
∫∫ Ê«uMF?+ …ËbM!« X0U???7 «c??N!Ë Í—U??L???F*«
q? w?$ W1d?<_« r!U????F*« v?K) W?E$U????;«
U??N??O??$ l#??L??#??"«Ë ¨ ÍœU??B??#?3ô« —u?D#!«
e$U?*K! …d(U?F- W1—UL?F- W1ƒ— —u?C(«
Ê_ Í—ULF*« À«d#!«Ë W1d<_« r!UF*« vK)
s- W?O?F?3«Ë »—U?& ÷dF?#?"« d?{U?;«
n( u?*M! qL?F!« «c?N! t?#?"—U2 ‰ö?2

 ø ÊU-e!« s- Êd3
—u?????;« fH?0 w$Ë ∫ W?????6????-U?????)« …Ëb?M!«

WL(UF!« X1uJK! XO7U- vK) w$«d)« l- lKD1Ë

W‡‡‡‡‡‡‡‡‡‡‡O)UL. …—u‡‡‡‡‡‡‡B! W‡‡‡‡‡‡"b‡‡‡M‡‡‡9



…—ULF!« d9R"Ë ÷dF"

30 u?*M! Êu?K82 U?N?O?$ „—U??5 Í—U?L?F*«
W??O???F??L??.Ë Í—U???L??F??- d???A0 W??N???.Ë W!Ëœ
o$d??- Ø  r!U?F!« w$ W?1—U?L?F??- W?O??"bM9
qL???) ‚«—Ë√ e??.u??-  Ø W1e???OKJ?0ùU+ h0
d???AM?0 U??L???7 Ø U???N???#?DA0√Ë ÊU???2 U???=ü«
WDA0_«Ë d?9R*« 4«Ëb0 iF+ qO??(U?H;

Æ t#I'" w#!« Ë t! W',UB*«

Í—u??2 œ—U0d+ w0U?M'K!« Í—U??L??F*« U9U??I!√
…d?(U?F?- W?OM$ »—U?& U?NO?$ ÷d?F?#?"«Ë
U9QM5√ Í—U?LF?*« rOL?B?#!«Ë …—UL?F!« w$

ÆÊUM'! w$
wLOK3ù« ÊU2 U=ü« vI#K-

wL?????OK3ù« ÊU?????2 U????=ü« d9R* h?B????2
d'L61œ s- l+U6!«Ë ”œU6!« UL9 ÊU-u1
b????IM!«Ë W????$U????*????B!« Ê«uM?F+ X?L???O????3√Ë

5

U9U???I!√ Í—U???L??F?*« À«d??#!« v?K) WE$U???;«
r"«— —uNA*«Ë Ÿb?'*« wMOD6KH!« Í—ULF*«
lDIM- ôU'3≈ …d?{U;« Ác9 XOI!Ë Ê«—b+
W+d???& v?K) »d???3 s) ·d???F???#?K! d???OE?M!«
Ê«—b+ Í—ULF*« U?N{dF#"« …b1d$ W1—U?LF-
w$ UNOK#F1 u9 W?L3 t.u!Ë v!≈Ë t;QA0 cM-

 Æ W1—ULF*« ÊuMH!«Ë …—ULF!«
WM1b*«Ë —U?LF*« Ê«u?MF+ ∫W"œU?6!« …ËbM!«

œ—“U'3 ÆÂ t'zU0Ë WOFL'« fOz—Ë ÁuL"

ÎUC1√ ÎU',d- ÍdOD*« ÆÂ Ë

4U"bMN*«Ë 5"bMNLK! WO)UL.

ÁuL6+ ÎU',d- dLF!« ÆÂ

WOFL'« fOz— d(U*1 dO'7 w-ö)≈ ÂUL#9« 5"bMN*« tzUM+√ j"Ë ÁuL"



ÊU‡‡‡‡‡‡#U‡‡‡‡‡‡‡‡‡‡‡‡$ü«

fOz— u?L?6! «d?7U?5 ¨ œö??'!« w$ w"U?O?6!«
t???-U??L???#9« b??L???,_« ÕU??'???( aO???A!« ¡«—“u!«
b??7R1 Íc?!« d??-_« d9R*« «c???N! t??,U??#???#??$«Ë
4UO(u; s- …œUH#?"ô« w$ W-uJ(« ÂUL#9«

 ÆW-uJ(« 4«—«d3Ë
”bMN*« X1u?J!« w$ ÊU?2U?=ü« q82
t?#?LK7 w$ ÷d?F?#"« ZO?)b!« W?-U?"√
X1uJ?!« w$ U??NKL??)Ë W??LE?M*« ◊U??A0
W????????LE?M?*« Ê√Ë ¨ 1999 ÂU????????F!« c?M?-
◊U?A?M!« «c9 Ãu?#?; w9U9Ë WK(«u??#?-
¨ X1uJ!« w$ wLOK3ù« U9d9R- bIF+
lO{«u*«Ë 4UA3UM?*« ÊuJ; Ê√ UOML#-
5B??B?:??#*« q'??3 s- ÕdD#??" w#!«
4«– r!UF!« ‰Ëœ nK#?:- s- s1e?OL*«
51—U??L?F?*« 4«d?'??2 s- b1e;Ë …bzU??$

 Æ 5O#1uJ!«
vI???#??LK! W???O??LK?F!« 4U??6?K'« 4√b+
b???IM!« W???L?EM- fO?zd! …d???{U???*0
n1“u??. b??O??6!« W??O!Ëb!« Í—U??L??F*«
t;d?{U*?- w$ Âb?3 Íc!« X1—uJ1—
vK) Í—U?L?F*« b?IM!« e7d1 Ê√ W?O?-√
Êu?L??C*«Ë W?O??)U?L?#??.ô« V0«u?'«
WDO?;« W?A?O?'!« 4«d?O?<Q;Ë ÍdJH!«
Ë√ Í—U??L??F*« l{u!«Ë w?0U?'?*« vK)
W?IDM- w$ t#?A3UM- r#; vM?'- Í√
v?!≈ œU???????I?M!« U???????O????????)«œ¨ ÊUJ?- Ë√
W???O*U??F?!« f"_« s- …œU???H??#???"ô«
w?#!«Ë ‰U??????:« w?$ 4U?????)«b?+ù«Ë

6

W??LEM* wL??OK3ù« vI??#K*« 4U??O!U?F??$ 4b?I??)
bIM!«Ë W?$U*?B!« Ê«uMF+ WO!Ëb!« ÊU?2 U=ü«
30 u*M! 5K82 W7—UA0 p!–Ë ¨  Í—ULF*«
¡U??IK!« `#??#??$«Ë ¨W?O?*U?) W?1—U?L??F??- W??6?"R??-
ÊU?7“Ë√ vN" ÊU?2U=ü« W?LEM* ÂU?F!« 5-_«
W?O#?1uJ!« 5"bMN*« W?OF?L?. w$ dJ5 W?LKJ+
d9R*« «c9 œUIF0ô UN#1U?)—Ë UN-UL#9« vK)
—U?'« ‰œU) ”bMN*« U?N?6Oz— U?N?-bI?- w$Ë
51—U?????L?????F?*« Ê√ «b?????7R?????- ¨ w$«d?????)« t?K!«
nK?#????:????- s- …—U????L????F!« œU????I0Ë 5?7—U????A*«
Êu??-u?I??O??" W?O!Ëb!« 4U??6??"R*«Ë 4U??LEM*«
b?IM!« w$ Âö?)ù« —Ëœ s- dO?8JK! ÷d?F?#!U+
4U??????A?????3U?M*« Êu?J; Ê√ ö??????-¬ ¨ w-ö??????)ù«
ÃËd?:?K! …b?)U??6?- ÕdD#??" w#!« lO??{«u*«Ë
…—U?L??F!« d9R* …e??O2 4«—«d?3Ë 4U??O?(u??#+
Á—UB≈ w?$ b????I???F?M; Íc!« j?"Ë_« ‚d????A!«Ë

Æ …d*« Ác9 ÊU2 U=ü« 4UO!UF$
tO!u; Íc?!« ÂUL#9ô« t?#LK7 w$ ÊU?7“Ë√ œb.Ë
Íu??L?M#!« U9—ËœË …—U??L???F!« U1U???C??I! W??L?EM*«
w$ Ÿ“u; …—ULFK! WO*U) …ezU. XBB2 UN0√Ë
lO??{«u*«Ë l1—U??A?L?K! r!U?F?!« ¡U?*0√ n?K#?:??-

 Æ …eOL*« W1—ULF*« W1uLM#!«
5"bM?N*« W??O??F??L??. fOz— VzU?0 vI!√ U??L??7
U??N??O??$ V,— W??LK7 œ—“U??'??3 r"U??. ”b?MN*«
t0u?-bIO?" U- W?OL9√ vK?) œb5Ë —uC?(U+
d1u?D; w?$ …œU????H????#????"ö?! vI????#?K*« «c?9 w$
d9R*« «c?9 Ê√ W?(U??2Ë X1uJ?!« W?L??(U??F!«
—«dI!« »U*(√ q'3 s- UF"«Ë U-UL#9« wI!

t#3—Ë ÂbI1 b3U0

t{d) ÂbI1 ÊU2U9u"Ë l+U#1 WOFL'« fOz—

¡ö-e!« j"Ë qO/6#!« WOKL) ÎUF+U#- w'O#F!« œuF" ÆÂ
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b?IM!«Ë …—UL?F!« Ê√ Í√ ¨ XO?'!« w9 WM1b*«Ë WM1b*« u9 VKI!« Ê√ b?7R;
 Æ lL#:« w$ œd$ q7Ë …d"√ q7 d(UM)Ë …QA0 w$ q2b1 Í—ULF*«

tK)U???H; w$ s?LJ; Í—U???L??F*« b???IM!« W???O??L?9√ Ê√ v!≈ X1—uJ?1— —U??5√Ë
l{Ë w#!« f"_« l- UL/6M-Ë ¨ U1uO, ÊuJ1 Ê√ …—Ëd{Ë Í—UC(«
U9—UB≈ w$ l{u?; w#!« 4U?F1d?A?#?!« —U?'?#?)ô« 5F+ c?2_« l?- U?NK._
rN$ «cN!Ë ÊU?O,_« iF+ w$ UNM- b% b3 w#!«Ë 51—U?LF*« 4U)«b+≈
s- d?O?8??7 w$ W?'1d+ U?N?O?!≈ ÊËdEM1Ë ÊUM#?-ô« s- d??O?8J+ U?N0uK?'?I?#1 ô
4U?F1d?A?#!« w$ l"u?#K! ‰U?:« s- b1e*« `6?$ v!≈ U?O?)«œ ¨ ÊU?O?,_«

 Æ Í—ULF*« Ÿ«b+ù« ÂU-√ ‰U:« `#$Ë

rOEM!" WO"Ëœ …œU#≈
…—ULF"« d9R* å5%bMN*«ò

X&u?J"« ∫⁄d?????(?????%U?????)
…dO(* UNL?+,- …dOG.
U/—ËœË UN?!O?L/Q- «b0
W??O?"Ëb"« W??1U??2?"« vK3
sH!« n,U#?- d1b-Ë w*U?F!« Í—ULF*« b?3UM!« œU5√
”d1√ fO0u?O+ W?OM?O?#M.—_« W?L?(U?F!« w$ ’U?F*«
X1uJ!« W?$U?C?#?"U+ ⁄d?'?"u?= Ã—u. —u?6?O?$Ëd?'!«
Èb?#?M- W?-U??3ùË j"Ë_« ‚d?A?!«Ë …—U?L??F!« d9R*

Æd9R*« «c9 4UO!UF$ sL{ w!Ëb!« ÊU2 U=ü«
WH?O*( t;d?A0 w$U*( ‰UI?- w$ ⁄d'"u?= ‰U3Ë
Ê«uMF+ W?OMO?#M.—_« W?O?-u?O!« ¢Ëd?O?60UMO?$ u?#?O?'?-√¢
X$UC#"« Ê√ ¢ÎU?C1√ X1uJ!« w$ Í—ULF*« bIM!«Ë¢
Íc!« —Ëb?!« W???O???L?9√ b???7R?; d9R*« «c????N! X1u?J!«
vK) X1uJ!« w$ W?OMF*« 4U?N?'« t+ Âu?I; Ê√ sJ1
bK'!U+ X?1uJ!« U?H?(«Ë W?O?MH!«Ë W1—U?L?F*« W??,U?6!«
W?,U?6!« vK?) t?#?O?L9Q+ d?O?'J!«Ë r?/?(« d?O?G?B!«

ÆWO*UF!«Ë WOLOK3ù«
d9R*« 4U?O!U?F?$ Ê√ t?#!U?I- w$ ⁄d?'?"u?= `{Ë√Ë
U??N?/zU??#0 fJFM; Ê√ s?JL*« s- –≈ W??O?L9_« W??G!U+
‰ö??2 s- w#?1uJ!« wK;« ÊQ??A!«Ë W??,U??6?!« vK)
X?1uJ?!« l?{Ë g3U?M?O??????" Íc?!« W?M1b?*« Èb???????#M?-
W?OMH!« 4U?"«—b!« s- W?)u?L/?- ÕdD1Ë W?L?(U?F!«
¡«d???'??)« U???N??-b???I??O???" W??O???'M?.√Ë W??O???#1u??7 W?1ƒd+
wL?OK3ù« d9R*« w$ Êu7—U?AO?" s1c!« Êu1—UL?F*«
W1—U????L????F?*« Ác9 Ê√ v!≈ «d????O????A????- ¨ÊU????2 U????=x!
s- …d?- ‰Ë_Ë X1uJ!« w$ lL?/#?#" W?ODOD:?#!«Ë

ÆfL)« r!UF!« 4«—U3 s- W!Ëœ 30 u*0
4«œ«b?F?#?"« v!≈ t!U?I?- w?$ ⁄d?'?"U?= ÷d?F; U?L?7
U?N?6??Oz— ‰U?'?I??#?"«Ë W?O?#1uJ?!« 5"bMN*« W?O??F?L?.
U??=ü« …ezU??. ÂU??) d1b* w?$«d?)« ‰œU??) ”b?MN*«
b?A?,Ë d9R*« «c?N! U?N??'?O;d;Ë ÊU?7“Ë√ vN?" ÊU?2
d9R?*« ÕU???$ù W1œU?*«Ë W???OMH?!« 4U???3UD?!« W???$U???7
4U?O(u?#+ ÃËd?)U+ ÊËU?F#!« «c9 Ãu?#1 Ê√ U?F?3u#?-
UNO$ Í—ULF*« l{u!«Ë X1uJK! ¡«u" WOL9_« W!UG!
¨w!Ëb!« U9b.«u?; “eF#?" w#!« ÊU2 U?=ü« WLEM*Ë
W??L?EM*«Ë X1u?J!« w$ Í—U???L??F*« l{u?K! U??N?!ËUM;Ë
bIM!« w$ Âö)ù« qzU"Ë —Ëœ e1e?F; Y*+Ë U-uL)

ÆÍ—ULF*«
s1c!« 5O?*U?F!« 51—U?L??F*« s- ⁄d?'?"U??= Ê√ d?7c1
WL?EM* wLOK3ù« Èb?#M*« 4UO!U?F$ w$ Êu?7—UA?O"
d9R???- l- s-«e??#?!U+ b??I??F???O??" Íc!« ÊU???2 U??=ü«
t;U?O!U?F$ oK?DM#" Íc?!« j"Ë_« ‚dA!«Ë …—U?L?F!«
aO??A!« ¡«—“u!« fO?z— u?L??" W1U??)d+ X'??6!« «b??=

ÆÕU'B!« d+U'« bL,_« ÕU'(

ÊU2U=ü« ‰UL)Ú_ WF+U#-Ë œ—“U'3 ÆÂ

4UO!UFH!« lOL' WF+U#-Ë w0UD*I!« ÆÂ

ZO)b!« W-U"_ ÊU2U=ü« s- .dJ;



…—ULF!« d9R"Ë ÷dF" %«Ëb&

WI?DM- w$ W1bK'!« t+ ÂuI; Íc!« d?OD#!«
t?.«u; W??IDM- w9ËÆÆÆ ∫ ‰U?3Ë W?O??7—U?'*«
wN??$ q7U?A?*« s- d?O??8J!« d1uD?; W?OKL??)
vK) Âu! ôË X1uJ!« WM1b?LK! e?7d- Âb?3√
w$ W????3ö????F!« 4«– 4U????N????'«Ë 4«—«“u!«
v!≈ ÃU?#?% w#?!« W?O?#?*?#!« U?N?#?O?M+ d1uD;
v!≈ «d?O??A?- ¨ U?N?-U9ù X3u?!« s- b1e?-
ÂU63√ 8 v!≈ WO?7—U'*« rO6?I; - b3 t0√
l- ÊËUF#!U+ d1uJ;Ë UNF?- q-UF#!« qN6O!
W1bK'!« Ê√Ë ¨ ’U?)« ŸUDI!« 4U?6?"R?-
W??ID?M*« d1uD;Ë q?O??L??/??#+ U??O?!U??, Âu??I;

  Æ UC1√ UNO0U'0 WDO;«
W1—U??L?F*« l?1—U?A*« —U??BM!« ÷d??F?#??"«Ë
w$ ¡UA0ù« bO3 Ë√ Q?AM#" w#!« W81b(«
w$ œuF; —U?I) 100 u*0 w9Ë W?L(UF!«
n% w9Ë ’U)« ŸUDI!« v!≈ UN?#O'!U=
¨ W??O???#1u??7 b???)«u??6+ 4Q???A0√ W1—U??L???F??-
5O??#1uJ!« s1d??L?8?#??6*« œu?N??/+ «b?O??A?-
s- W???L??(U???F!« d?1uD; w$ W???L9U???6??L?K!

qLA; v!Ë_« WIDM*« Ê√ ∫ —UBM!« `{√Ë
b?'??) Ÿ—U?5 vK) W??O<«d?#?!« W1d?I!« W??-U?3≈
s- W?7d?5 vK) XO?"— b?3Ë b?L?,_« tK!«
¢ ‡!« ÂUE0 o?$Ë ÂU?I??#?"Ë ’U??)« ŸUDI!«
¡U???N???#0ô« r?#1 Ê√ —d???I*« s-Ë ¢ w?; Ë√ w+
ÂU??) l?KD-Ë 2007 ÂU??F?!« W1U??N0 l- U???N+
2008Ê√ b???F?+Ë »U???3d?*« W???ID?M- Ê√Ë ¨ 
W???O???)dK?! W???-U???F!« W???6???"R?*« v!≈ XL?K"
…b1b???'« 4U???N??.u???#!« b???F+Ë ¨ W???OMJ?6!«
U???O!U??- «e???7d???- X1uJ!« Êu?J; ÊQ+ W!Ëb?K!
ÊS????$ ¨ wKJ?O???N?!« jD?<« o$Ë U1—U????&Ë
f"_« l{ËË U???N??#??"«—b?+ Âu??I; W1b?K'!«
’U??)« ŸU?DI!« vK?) U??N??,d?D#??"Ë U???N!
WO-b)« o$«d*« W$U7 vK) qL#A; YO*+
t0√Ë Í—U???/???#!« e???7d*« U???N???.U??#???*1 w?#!«
…d?#H!« w$ ÍbK'!« fK:« vK) ÷d?F#?"
«cN+ —«dI!« V,U( u9Ë W-œUI!« W'1dI!«

 Æ ÊQA!«
ŸËd??A??- qO??(U??H?; —U??BM!« ÷d??) U??L??7
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W1bK'!« 50«u3 …Ëb0 w$ Êu?7—UA*« lL.√
W1u???L?M#!« jD?)« vK) U?9d??O?<Q; Èb???-Ë
f?L???????2 v?!Ë_« …ËbM?!« w?9Ë W?M1b????????LK?!
ÂU?L?#?9ô« …—Ëd?{ vK) d9R*« 4U?O?!U?F?$
v?M'?!« d1u?D;Ë X?1uJ?!« Ë W?????L?????(U?????F!U?+
—uD#!« 4U?.U?O?#?,« w'K#! U?N?O?$ W?O?#?*?#!«
…d??#???H!« ‰ö???2 Áb??N??A?; Íc!« Í—U??L???F*«

ÆWK'I*«
”bMN?*« X1uJ!« W1b?K+ ÂU??) d1b??- ‰U??3Ë
vK) qL?F; W?OK'!« Ê√ —U?B0 b?O?) b?L?*?-
U??O!U??- «e??7d???- X1uJ!« W??L??(U??F?!« qF??.
w#!« 4U?LOKF#?!«Ë 4UO(u?#!« o$Ë U1—«b;Ë
X-U??3 U?N?0√Ë ¡«—“u!« fK/??- s- U?N??#??IK;
W<ö< v!≈ WL(UF!« d1u?D; WD2 rO6I#+
b??'?) Ÿ—U??5 s- v!Ë_« W??O?6??Oz— q,«d??-
WM?1b*« q?2«œ v!≈ w?NM?;Ë b????L?????,_« t?K!«
W??IDM?- v!≈ W??-_« fK/??- s?- W??O0U??8!«Ë
W??8!U?8?!«Ë ÊU?L??"œ —«ËœË d+«u??B!« »uM.

 Æ »U3d*« WIDM- qLA;

—uC(« l- wL/F!« ÊU1b9 ÆÂË wFO'6!« Õö$ ÆÂ



w#!« ¡UM'?!« 50«u?3 s- …œU?H??#?"ô« ‰ö?2
w$ r9U?" U2 U?u?*K- 4«—uD; 4bN?5
WL9U6LK! ÂUO?IK! ’U)« ŸUDI!« eOH%
t0√ ô≈ ¨ …œu????AM*« d?1uD#?!« W???OKL????) w$
U??N?N??.«u; w#?!« q7U?A?*« iF?'?+ ·d?#??)«
vM?'!« q8????- W???L???(U???F?!« d1uD?; W???OK?L???)
d1uD;Ë Y1b?% v!≈ ÃU#% w#!« W?O#?*#!«
U9b?N??A?#?" w#!« 4U??F?"u?#!« V)u?#??6?#!

Æ WL(UF!«
v?F??????????6?; W?1b?K?'?!« Ê√ ∫ —U??????????B?M?!« œ«“Ë
ŸUDI!« w$ 4U?N?'« iF+ l- ÊËU?F?#!U+Ë
4«—UO" n3«u- ¡UM+Ë œU/1≈ v!≈ ’U)«
œb???) w?$ W???F???3u???#*« …œU?1e!« V)u????#???6;
s- ŸËd?A?- q7 Ê√Ë ¨ W+uKD*« 4«—U?O?6!«
b+ ô W?L?(U?F!«  U9b?N?A?; w#!« l1—U?A*«
4«—U???O??6K?! n3«u0 t???#??"«—œ o?$d; Ê√Ë

ÆWO+UFO#"ô« UN#3UB œb%

W'UF*« ÕdB s-Ë WKJA*« hO:A;
W?D?+«— f?O?z— `?!U?????????B?!« ÍR?! ”b?M?N?*«
…ËbM!« ÂU???-√ t??#??LK7 w$ b??7√ 5?1—U??L??F*«
w#!« »U?'"_« ÂU?-√ ·u3u!« …—Ëd?{ ö)
U?- v?K) «Ëb?'; X1uJ?!« WM1b?- s- XK?F?.
U9—«Ëœ_ g?O?????L?????N; s?- Êü« t?????OK?) w9
¨ W1—U?LF?*« UN?#1u?N! UN?0«bI?$Ë W?O"U?"_«
…«uM!« q(_« w$ X0U?7 w#!« WM1b*« w9Ë
t?M- X?IK?D0« Íc?!« w"U?????"_« —u?????;«Ë
U?'!UD- ¨ X1uJ?!« W!Ëœ w$ —uD#!« W?F?5√
W1—U??L?F?*« U?N??#1u9Ë U??N?#??O?B??:??5 “«d+S+

ÆW3u-d*« UN#0UJ- …œUF#"«Ë WL(UF7
œU?L#?)U+ 51—U?L?F*« WD+«— fOz— V!UBË
W?L(U?F!« l{Ë W?"«—œ w$ WO?LK) f"√
v!Ë_« 5#K,d??- v!≈ f"_« Ác9 q6?$Ë
b1b???%Ë l{u?!« hO???:??A?; v!≈ ·b???N;
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W???';d???#?*« ZzU???#M!«Ë ÷«d???)_«Ë q?7U???A*«
Õ«d#3« v!≈ bLF; W?O0U8!« WK,d*«Ë ¨ UNOK)
o$Ë W'"UM*« 4U?F1dA#!«Ë ‰uK(« l{ËË
W???'???7«u???-Ë W!Ëb?!«Ë ÊU??6?0ù« 4U???,u???LB
W?1œU??????B??????#??????3ô« 4«—u?D#?!«Ë ŸU??????{Ë_«
W??O?"U??O?6?!«Ë W?O??$U?I??8!«Ë W??O?)U??L?#??.ô«Ë

Æ WO!U(«
4œ√ w#!« g-«u?N!« Ê√ ∫ `!U?B!« `{Ë√Ë
Ê√ r=— …b1b???) WM1b*« —Ëœ gO??L???N; v!≈
Ê√ ô≈ ¨ U1œU???) «Ëb??'?1 b??3 U???NM- iF???'!«
jD:?+ Âb??I??#!« …d??O??6??- W??'??7«u??- Âb??)
u/ v!≈ ÍœR1 ·u??" W?"Ë—b?-Ë W?'??"UM-
ÆÆ ¢ Íc!« d???-_« ¨ W??L???(U??F?K! wz«u???A??)
UMOK) r?#?% …d?O?'?7 W?O!ËR?6?- U?-√ UMF?C1
W??O0UJ?-≈ v5ö??#; Ê√ q'??3 l?{u!« „—«b;
Ë√ 4UO0UJ-ù« hI0 V'6+ fO! d1uD#!«
t?O.u; …œU?)≈ W+u?F( V'?6+ sJ!Ë œ—«u*«
…d??- W?M1b??LK! ÂU???F!« ÂU??L???#9ô« »c??. Ë√

 Æ Èd2√

’U)« ŸUDI!« w$ w{«—ú! Z-œ
W?????-U????"√ —u?????#????7b?!« b????7√ t?????'0U?????. s-Ë
v5U????L???#; Ê√ …—Ëd????{ vK?) 56???L????2u+
Y%Ë d????B???F?!« ÕË— l- W1b?K'!« 5?0«u???3
…d???O???G???B!« 4«—U???I???F?!« Z-œ vK?) „ö*«
4U'KD#-Ë o$«u#; …dO'?7 4UFL/- ¡UA0ù
ÊQ+ X1u?J!« W1bK+ V?!UBË ¨ d??B??F!« ÕË—
s- ¡«u?" 4«—œU?'*« Ác9 q8?- r)b+ Âu?I;
Ë√ ¡UM?'!« V6?0 …œU1e+ V?O???=d???#?!« ‰ö???2
«d?OA?- ¨ „ö*« ¡ôR?N! Èd2√ U1«e?- `M-
Êü« v#????, X1uJ?!« w$ b???.u1 ô t?0√ v!≈
l+ b?N?A#?61 Í—U?L?8?#"« Ë√ Í—U?& vM'?-
W??L?(U??FK! W?1—U?C??, W1—U??L?F??- W??-ö?F??7
V?K=√ d??????G?????(Ë  o?O??????{  p!–Ë X?1uJ?!«

’U?)« ŸUDI!« U?NJK#1 w#!« 4U?,U?6*«
 ÆX1uJ!U+

ÊuJ?0Ë b??N???#??/?M! ∫ 56???L??2u+ ·U???{√Ë
X?1uJ?!U+ ’U??????)« ŸU?DI?!«Ë 5?,u?????L?B
W??L?(U??F!« e??O??L?#?! W?7—U??A??LK! b??F??#?6??-
U1—U??&Ë U??O!U??- «e??7d??- U??NKF??.Ë X?1uJ!«
W??O??-uJ(« 4U??N??.u??#!«Ë 4U??'??=d!« w?'K1
«b?O?A?-¨ X3u!« fH?0 w$ W1—U?L?8?#?"ô«Ë
‡?+ ·Ëd?????F?*« ¡UM?'?!« V6?0 …œU1“ Êu?0U?????I?+
ÕU???????L???????6?!« …œU1e?+ U???????'?!UD?- Ë ¨ •400
l- e?????O2 c????H?M- U????N?0_ 4U????)U????H?;—ôU+
l- ¨ W??O??#??*??#!« W??OM'?!« lO??"u??#+ Â«e??#!ô«
4U????N???.«ËË ÂU????) dEM?- œU???/1≈ …—Ëd????{
W??L?(U??F!« e??O9Ë ¨ W?I??"UM#??- W1—U??L?F??-
ÆUM#L(UF! UM#1ƒ—Ë UMLO3 s) d'F1 l+UD+

WOFL'«Ë W1bK'!« «uK82Ë
’U‡‡‡‡‡‡‡‡‡‡)« ŸU‡‡‡‡‡‡DI!« «u‡‡‡‡K82

`!UB!« ÍR! ÆÂ
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• ∂µ u?*0 Ê√ –≈ WO+d?F!« 4U?FL?#?:« s- WO!U?F!«
¨ ¡«d??I???H!« s- r9 W???O+d??F?!« ‰Ëb!« wMB«u???- s-
¡UM+ v?!≈ ÍœR?O??" d??-_« «c9 q?8?- Ê√ U??*??{u??-
Êu1—ULF*« Àb*#1 ULMO+ ¨ jI$ WO"bM9 ôUJ5√
«bL#F- ‰UL?'« t-«u3 ÍuLM; w0U60≈ ·b9 s)

Æ W,U#*« W1œUB#3ô« 4UO0UJ-ù« vK)
WL9U6*« Ê√ U0œ—√ u! t0√ ÍœuF6!« Í—ULF*« œ«“Ë
¡UM?+ o1d?B s) p!– r?#1 sK?$ W!Ëb?!« d1uD?; w$ 
e?O??7d?#!U+ U?/≈Ë ¨ W1—U?/??#!« 4U?F?L??:«Ë 4ôu*«

 s- dO8J!« w$ ‰U(« u9 UL7 ÃU#0ù« vK)
Êb?- ö?8?- UO?0U'?"√ wH?$ …d?O?I?H!« W?O+Ë—Ë_« Êb*«
 ̈e??O2Ë w!U?L??. Í—U??L?F??- l+UB U?N??O??$Ë W?/??#M-
…—ULF!« Ê√ U*{u-  ̈„öN#"ô«Ë ÃU#0ù« UN#L6$
ÃU?#?0ù« v!≈ u?)b; …e??O?L*« W1—U??L?F*« r?O?-U?B??#!«Ë
Á«d0 U- fJ) v?K) W1œUB#?3ô« WO9U$d?!« w!U#!U+Ë
W?O!U?L?. ÕË— v!≈ b?I?#?H; 4ôu?- ¡UM+Ë b?O?O?A; s-
jLM!« v!≈ UMFL#?/- q1u% w$ 4b)U" W1—U?LF-
d?O??'?7 wI??'B “d?$ œu??.Ë v!≈ 4œ√Ë w7ö?N??#?"ô«

Æ lL#:« œ«d$√ 5+ …uN!« ŸU6;«Ë
‰U???3 …œu???AM?*« W1—U???L???F*« X?1uJ!« W?1u9 ‰u???,Ë
…œu?F!« wMF1 ô U?N1b%Ë W?1uN!« Ác9 Ê√ wL?O?FM!«
t??.u; s- b+ ô q+ ¨ jI??$ W1b??I!« w0U??'*« v!≈
¨ W?<«b?????(«Ë W?!U??????(_« 5?+ j+d?1 wJ?O??????-UM?1œ
p6?L?#!« q?+ w{U?LK! …œu?F!« wM?F; ô W!U?(_U?$
w0U'?- vK) X1uJ!« Íu?#*#! U9d1u?D;Ë ‰u(_U+
k$U?%Ë U?N+ 4d?- w#?!« —u?B?F!« q7 U?N?O?$ Èd;
X1uJ!«Ë tK'?3Ë j?HM!« b?F+ X1uJ!« Èd?#?$ U?N?OK)
WM1b?- X1uJK! dz«e!« Êü« Èd1 U?LMO+ ¨ …d?(U?F*«

 Æ jI$ 4«uM" …b) cM- XOM+ UN0Q7Ë
X1uJ?!« WM1b* w?!U??(« l{u?!U+ wL???O??FM?!« œU??5√Ë
…dO87 U1«e0 l#?L#; W*1d- WM1b- UN0√ b?I#)√ ‰U3Ë
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d1u?D#!« j?D2 ¢ …Ëb0 w?$ Êu???7—U???A?*« œb???5
XL?O3√ w#!«Ë ¢ Êb?*« w$ W1œUB?#?3ô« WO?LM#!«Ë
…—Ëd???{ vK) d?9R*« 4U???O!U???F???$ sL???{ f-√
bM) w!U??L??'«Ë w0U??60ù« V0U?'U?+ ÂU?L??#9ô«
Íc!« d???-_« r(«u??F?!« d1uD;Ë Êb?*« b??O??O???A;

 Æ X1uJ!« WL(UF!« vK) o'DM1
s- rO??FM?!« tK!« b??'??) Í—U?A??- —u??#??7b!« ‰U??3Ë
w#?!« t??#???3—Ë w$ W?1œu???F??6?!« W??O?+d???F!« WJK?L*«
ÂU??L??#9ô« ‰Ëb!« vK) t0√ …Ëb?M!« ÂU??-√ U?N??-b??3
d1uD; —«d3≈ bM) WO!UL'« W1—ULF*« V0«u'U+
WK?L????"— ¢ Âb?????)Ë r(«u????F?!« W????(U?????2Ë Êb*«
q1u% ÊQ+ U*?{u- ¨ ¢ UNO$ W1—U?LF*« l1—UA*«
‚«u??"√Ë ¢ 4ôu??- ¢ 4U??F??L??/??- v!≈ r(«u??F!«
ÕËd!« U?9b??I???H???O???"  W???I9U???5 Ã«d+√Ë W1—U???&
ÊuM?$ nK?#????:????- V?K( w?9 w#?!« W????O0U?????60ù«
…—UC?, fJF1 Íc!« Í—ULF*« À«d#!«Ë …—U?LF!«

 Æ »uFA!« w3—Ë
l- X1uJ?!« W?L?(U??F!U+ ¡U?I?;—ô« v!≈ rO?FM?!« U?)œË
Âb??)Ë w<«d?#?!« Í—U?L??F*« U??N?F+UB v?K) ÿU?H??(«
r)œË  ̈t+ j1dH#!« Ë√ Í—ULF*« À«d#!« «c9 ŸUO{
‰UL?'« ÕË— q#I; …d?O'7 W1œU?B#?3« l1—UA0 Ãe!«
WO+dF!« W?M1b*« Ê√ v!≈ «dOA- Êb*« Ác?N! Í—ULF*«
W??$U?I?< Z#M; s! w#?!« W*u?F?!« ¡«d?. d??O??8J!« w0U??F;
Ê“«u#!« ÕË— U9bIH#" q+  ̈WOK;« …«uM!U+ kH#%

 Æ …d(UF*«Ë W!U(_«« 5+ W-¡«u*«Ë
Êb*« W?B?:?B2Ë WK?L"— Ê√ wL?O?FM!« ·U?{√Ë
vK) d??B?#?I; W?8?1b?, U?3«u?"√ U??NKF?.Ë …d?O??'J!«
W??OKL?) s?- b1e?#??" ¢ 4ôu*« ¢ W1—U??/?#!« e??7d*«
“dH!« «c9 wL?M;Ë 4UFL?#:« w$ wI?'D!« “dH!«
w#!«Ë W?L?:?H?!«Ë  W?L?:?C!« 4ôu*« Ác9 Ê√ –≈ ¨
‰u???2b!« »U???*???(√ v!≈ U9U?1œU;—« lOD?#??6?1 s!

l&—U?A*« åWKL?%—ò ∫ rO?FM"«
r.«u????F"« w?4 W&—U????L????F*«
b3U25Ë lL!:« ÕË— U/bIH&

wI(D"« “dH"« s6 b&e6 w4

4U?N?.«u!« q8?- U?NM- …œU?H?#?"ô«Ë U?9d1uD; sJ1
W?O0U??"d?2 w0U0 b??6; ô Ê√ q-Q0 w#!« W1d??*?'!«
 ̈WM1b*« s) d?*?'!« V?/?% r)UD- v!≈ ‰u?*?#;Ë
…—U???L??F?!« ÷d??F???-Ë d9R???- Ãd???:1 Ê√ U???OM?L??#???-
Ác9 b1b?% w$ W?L9U?6*« U?N0Q5 s?- 4UO?(u?#+
ŸU+ U??N! 5O?#1uJ?!« 51—U?L?F?*« Ê√ W?(U?2Ë W1u??N!«

Æ W1—ULF*« U1UCI!« nK#:- w$ …d'2Ë
d1b?- `KB!« s?L?,d!« b?'?) Àb?% t?'0U?. s-Ë
s) d1b??O!u??6!« W??7d??5 w$ œu??I??F!«Ë o1u??6??#!«
uF1 qC?H!« v!≈ «dOA?- 4ËdO+ ¡UM+ …œU)≈ W?OKL)

 Íc!« Íd1d(« o$— Âu,d*« U9bz«— v!≈ UN+
w$ 4Ëd???O+ j"Ë —U???L??)≈ …œU???)≈ —«d??5 o?KB√
«c?N! W1—U?I) 4U?7d?5 ¡U?A0≈ d'?) ±ππ± ÂU?F!«
Ác9 …—u?????7U?+ d1b?????O?!u?????6!« X?0U?????7Ë ÷d?????G!«
—UO?K- Á—b3 ‰UL?"√d+ X6"Q?; YO, 4U7d?A!«
wJ?1d???-√ —ôËœ Êu????OK- s?1d???A????)Ë WzU/U????L<Ë
VK?3 d1uD?;Ë —U???L???)≈ …œU????)≈ ÂU???N????- v!u???#????#!
Ÿ“u; W7d?A!« ‰U- ”√— Ê√Ë ¨ 4Ëd?O+ WL?(UF!«
‰U*« ”√— w8?K< u9Ë wMO??) ‰Ë_« 5L??6??3 v!≈
s1d?L?8?#?6*« vK) Ÿ“u?- Y?!U?8!« YK8!«Ë Ÿu?$b*«

 Æ W7dA!« w$ «u'##7« s1c!«
d1b???O?!u???6!« —uD?;Ë qL???) K̀?B!« ÷d???F???#???"«Ë
Æ4ËdO+ WO0UMO'K!« WL(UF!« w$ UNF1—UA- W(U2Ë

r"U'«Ë `!UB!«Ë wLOFM!«…ËbM!« l+U#1 WOFL'« fOz—

…—ULF!« d9R"Ë ÷dF" %«Ëb&



5F+ c??2Q; Ê√ V/?1 W?O??#1uJ?!« W?L??(U??F!«
d1uD;Ë W1—U?L?F*« W1u?N!« b1b?% —U'?#?)ô«
w:1—U???#!« b???F??'!« 4«–Ë W1b???I!« w0U???'*«
b1b????'« jL?M!« b1b????% r< s-Ë U????N???O????$
v!≈ «d?O?A?- ¨ U?81b?, ÂU?I; w#!« l1—U?A?LK!
’U??)« ŸUD?IK! ‰U??:« ÕU???6??$≈ …—Ëd??{
4U??,U???6*« s- …œU???H??#??"ô«Ë W???7—U??A???LK!
w/1U?A!« U?)œË Æ W?L??(U?F!« w$ …d?=U?A!«
4U??????N???????'« l- o?O??????6?M#?!« …—Ëd??????{ v?!≈
W??O??-b??)« U1U??C??I?!U+ W??OMF?*« W??O??-uJ(«
w$ t???#???F+U???#???- ‰ö???2 s-Ë t0√ W???(U???2Ë
oO??6M#!« w?$ hI0 `C;« ÍbK?'!« fK:«
W??O???-b??)« 4U???N??'« 5+ W???F+U??#?*« Âb??)Ë
w$ Y*??'; …b??,«Ë W?A??O9 Ë√ W??N?. œu??.ËË
ÂU9≈ w$ «dO87 b)U6?O" WL(UF!« d1uD;

Æ tKOFH;Ë oO6M#!« «c9
»Ë— w60d?H?!« Í—U?L?F*« b?7√ t??'0U?. s-Ë
5O?????#?1uJ?!« 51—U?????L?????F*« v?K) t?0√ d1d?????7
l?{u??!« Ë√ W?M?1b?*« d??1u?D?#?! 5??D?D?<«Ë
—U'?#)ô« 5F+ «Ëc2Q1 Ê√ U?-uL) Í—U?LF*«
s) W!Ëb!« 4U?'KD#-Ë lL?#:« 4U?.UO?#,«
WM1b?- Ë√ WID?M- d1uD#! rO?-UB?#!« l{Ë
w$ ÂU?L#9ô« s- b1e?- v!≈ UO?)«œ ¨ WMOF?-
bM?) w0U???60ù«Ë w?<«d???#!«Ë w?MH!« b???F????'!«
W1—U????L????F*« 4U?DD<« l?{ËË W????A???3U?M-

 Æ ’U2 qJA+
W1—UL?F*« b9«uA!« iF+ d1d7 ÷dF?#"«Ë
œu????.u+ «b???O????A????- X1uJ?!« w$ U9¬— w?#!«
w$ W?1d???(« s- b1e0 `?L???6; 4U???=«d???$

11

”b?MN?*« ÍbK?'!« f?K:« u?????C?????) V?!UB
W?AO9 ¡U?A0S+ w/1UA!« e1e?F!« b'?) bL?,
X1uJ!« W?L?(U?F!« l{Ë W?"«—b! WKI?#?6?-
¨ U???N! W1—U???L??F???- W???O??LM?; jD:???- l{ËË
W??O?z«u??A??F!« W?!U??, vK?) ¡U??C??I!« ·b???N+

 Æ WL(UF!« w$ U9bNA0 w#!« W1—ULF*«
…ËbM?+ t?????#K?2«b?????- w$ w/?1U?????A!« ‰U?????3Ë
w$  Íd??C???(« d1uD#!« …œU???)≈ l1—U??A??-
4U???O?!U???F????$ sL????{ XL???O????3√ w#?!«Ë Êb*«
w?$ Áb?9U????????A?0 Íc?!« l?{u!« Ê√ ∫d?9R?*«
l- q-U?F#K! …—œU?'?- v!≈ ÃU#?*1  W?L(U?F!«
r?#1 Ê√Ë X?1u?J!« W?M1b???????- d1u?D?; …œU??????)≈
f"√ l{u! W?(U?2 W?N. Ë√ W?A?O9 ¡U?A0≈
vK?) WE$U????;« l- ¨ W????L???(U????F!« d1u?D;
U?NO?$ WO?:1—U#?!« w0U'*«Ë Í—U?LF*« À«d?#!«

 Æ U9d1uD;Ë
X1u?J!« WM?1b???- Ê√ ∫ w/1U????A!« ·U???{√Ë
4U?N?'« s- WH?)U?C?- œu?N. v!≈ ÃU?#?%
Âb??) vK) ¡U??C??IK?! rEM- qL??)Ë W??O?MF*«
wDOD?:?#!«Ë Í—U??L??F*« r=UM#!«Ë o?"UM#!«
r6??3 v!≈ ÃU??#??*1 Íc!« d??-_« WM?1b*« w$
«c9 l- q-UF#K?! WMON- WN. Ë√ hB?:#-
…œU?H?#??"ô« W?O0UJ-≈ v!≈ «d?O??A?- Ÿu?{u*«
w$ ÷d???F?; w#!« W???O*U???F?! 4«d???'???)« s-
d9R?-Ë j"Ë_« ‚d?A!«Ë …—U?L?F!« d9R?-
W?OF?L?. Áb?IF; Íc?!« wLOK?3ù« ÊU2 U?=ü«

ÆUO!U, WO#1uJ!« 5"bMN*«
d1u?D; W?????OK?L????) Ê√ ∫ w/?1U????A?!« `{Ë√Ë

WM1U'#?- 4U)UH;—« œu.Ë p!c7Ë rO?LB#!«
«d?O?A?- ¨  X1uJ!« W?L?(U?F!« w$ w0U?'?LK!
qO?9Q; …œU?????)≈ »—U????& s- d????O?????8J?!« v!≈
X?O?????I?! w#?!«Ë r!U??????F!« w?$ Êb*« d?1uD?;Ë
vK) b??N?A; W??LzU??3 ‰«e; ôË U0U?6??*?#??"«
U?NM- …œU?H?#"ô« s?J1Ë U9dB?)Ë U?N0U?-“
ÊuD?D<« VM?/???#1 W?1—U???L???F????- ”Ë—b???7
s- ÊËb?O??H?#??61Ë U?N?O??$ ‚U?H??2ù« sB«u?-

 Æ UNO$ eOL*«Ë w+U/1ô«
W?O?M$ W1—U?L??F?- V0«u??. v!≈ d1d??7 ‚dD;Ë
…œU?)≈ bM) —U?'?#?)ô« 5?F+ c?2R; Ê√ V/1
ÊUJ?*« a1—U; Â«d????#????,« q8????- Êb*« d1u?D;
t#L" vK) ÿUH(«Ë tO$ WO<«d#!« w0U'*«Ë
W1—UL?F*« d(UMF!« rzö#; Ê√Ë ¨ WO?:1—U#!«
o"UM#;Ë WODO;« W?AO'!« l- ÊUJ-ù« —b3

 w'K; Ê√ «c9 qJM- r9_«Ë UNF-
œ«d?$_ w0U?60ù«Ë W1d??A?'!« 4U?.U?O?#?,ô«
w{U*« w$ Y?*?'!« v!≈ U??O?)«œ ¨ lL??#?:«
Ë√ Áb????OK?I; ÊËœ Í—U????L????F*« w?$ À«d????#!«Ë
qJ!Ë t;U??.U??O?#??,« ÊU?-“ qJ?! t0_ t?:??60

 Æ t;U'KD#- lL#/-
U1—U??L??F??- Êb*« d1u?D; Ê√ ∫ d1d??7 `5Ë√Ë
Âb?:??#?61 Ê√Ë b+ô …b1b??. jD2 l{ËË
Ê√Ë W???,U???#?*« W1—U???L???F*« ’d???H?!« W???$U???7
W????-¡«u???- V?O!U????"_« d????8???7√ Âb????:????#????61
œ«d*« W?IDM*« w$ d?$«u#; w#!« 4U?ODF?LK!
4U????)U?????H;—ô«Ë 4U?????=«d????H?!U????7 U?9d1u?D;

Æ  U9dO=Ë WOAO'!« d(UMF!«Ë

⁄d'"U=Ë `!UB!«Ë w/1UA!«dO'7 Í—ULF- ÂUL#9«Ë —uC,
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Keynote Address
Joseph Rykwert

If our professional father Vitruvius
is to be believed, some of the
earliest human speech was
architectural criticism. The
accidental discovery of a forest fire
and the comfort it gave them led
men to come together in societies,
in which they communicated first
with gesture and inarticulate
noises. In articulating them, they
had created language.

The discovery of fire, he
says (I11, &) 
"... led to the coming together of
men,.. who finding themselves
naturally gifted above other
animals, and not obliged to walk
with faces to the ground, but
upright - so that they were able to
look on the splendour of the starry
sky and were able to deal easily
with whatever they wanted by
using hands and fingers they began
to build shelters as soon as they
came together."
These shelters, so Vitruviu
thought, were made of boughs or
dug in caves or yet of mud and
twigs, imitating swallow's nests.
Observing the shelters others
made, he goes on, "... and adding
new details of their own invention,
with time they constructed ever
better huts. And being of an
imitative and teachable nature they
pointed out the results of their
building daily to each other
boasting of the novelties they
invented. As their natural gifts
were sharpened by emulation, their
buildings improved daily..."
This mythical account of the origin
of building incorporates criticism
into its invention. How could the
first buildings have improved
without mutual criticism, he seems

to imply. Criticism is therefore a
primal element of speech; and in
building, it is an essential part of
the building process.
Of course, the" kind of
architectural criticism that we
practice nowadays is only
indirectly related to such mythic
origins. It is carried by forms of
printing (as books and
newspapers) and by various
electronic media. Many
newspapers employ regular
architectural critics, as do some
radio and television programmes
and some of the leading
practitioners of these forms of
criticism are represented here.
In this proliferation I recall our
beginnings to affirm the continuity
of the process: the only way to
escape architectural criticism is to
avoid building. Like those
fire-watchers in Vitruvius' account,
everyone has an opinion about
buildings, especially new ones.
And not all buildings are worthy of
critical attention, nor should critics
be attended to. I would like to
suggest that there are two elements
which validate criticism, whether
we agree with it or not.
The first is a theoretical structure
behind or within which it will act
as a backbone to the individual

judgments. Do not believe a critic
who tells you he can dispense with
any theory:
that only means he has a bad one,
which he may well be unwilling to
expose to daylight.
Any theory must be rooted in
history: what has already been
built is a treasure we need to
consult and revalue constantly. 
Any worthwhile theory will have
to serve us as a guide among the
buildings of the past, illuminate
our preferences but also show us
how to value past achievements
against each other, and how to
distinguish dross (of which there
has always been plenty) from what
is of value. That is the essence of
our activity, after all:
discrimination. The very title of
critic we have assumed looks back
to the act of winnowing, of
separating the grain from the
worthless chaff which the wind
will blow away.
There can be no theory of the
future: we can only theorize by
extrapolating from past experience
- which is why futurology, a
science once popular which ran on
techno-optimism until energy
crises intervened, has now fallen
into disfavour. And we can only
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foretell by extrapolation: which
works well enough in calculating
short-term financial risks, for
instance, but is not much use in
counseling long-term strategic
choice. Strategy, after all, is not
about what will inevitably happen,
but about how to achieve a desired
outcome.
Desire, even love. are therefore the
key to criticism. We look back at
the past, even the most recent past
and we examine, interpret, and
recommend the things we love to
our audience. There is no history
without love - and hate. History is
the second element which drives
our activity. We form our theories
in the light of what we have
learned from the past, and we
judge the past by the light of our
theories which will speak to us
about the relation between the
building and its inhabitants, the
building and its environment, the
internal structure of the building -
both physical and formal.
I have not said anything about
aesthetics. They seem to be only
marginally interesting to
architectural criticism, since - in so
far as they are an independent
discipline-they can only tell us
something about the spectator's
sensory reaction to a building -
while all the other factors I have
mentioned seem to me very much
more important both to the
architect and to his client.

Seminar Session I
Architectural Criticism: History,
Context and Roles
Dennis Sharp
Introduction
This first seminar session sets. out
to examine the history, role and
context of architectural criticism.
In order to set the scene, this short
resume sets out various aspects of

criticism. Invited colleagues can
then explore the subject in more
detail, contributing their personal
views on architectural criticism.
This acknowledges the origins and
respectable pedigree of
architectural criticism in
establishing positions in relation to
the many critical interpretations,
fashions and ways of seeing there
are in dealing with
architecture today.
It should be observed from the
outset that architectural criticism is
related to, and to a large extent
dependent on, architectural theory
and history although it is another
discipline. It may rely upon skills
and knowledge deriving from these
sources but is a quite distinct area
of production often aggravated by
publishers' and editors' deadlines.
However, an architectural critic
without an understanding of
history is like a lion without a tail.
It cannot be flicked away. For the
famous Italian editor and critic
Emesto Rogers: "To understand
history is essential for the
formation of the architect."

1. Architectural Criticism
Architectural criticism may be a

fairly recent professional activity
but its roots lie deep in the past. It
is literally being knowledgeable
about and critical of a work,
artefact or an idea for good or bad.
Criticism of course can be
constructive but equally it can
destroy a work or project, an idea
or even a person.
Exploration of the historical
origins of modern architectural
criticism.

Modern architectural criticism, like
aesthetic judgment values, came to
the forefront in the early 19th
century but it was the German art
historians at the turn of the
century, such as Burckhardt,
Wolfflin, Worringer and
Schmarsow, who established the
bases of modern architectural
criticism.
John Ruskin was a frequent critic
of architecture, architectural styles
and values. (Compare his views on
Venice and the Gothic.) He was an
ethical critic rooted in 19th century
fundamentalist Christian values.
Ruskin was keen to tell his
audience of AA students in
London in 1857 to "keep
yourselves quiet, peaceful, with
your eyes open .... The anxiety
whether Mr So- and-So will like

47

AGA KHAN
REPORT



your work is not a wrong feeling
but impertinent and wholly
incompatible with the full exercise
of. your imagination".
The parameters of modern critcism
are to be found in positions
adopted by the originators and
pioneers of Modem Architecture.
They are often specific, ideological
and ethically sustained. The same
can be said for Modern Art.
"A modem building should derive
its architectural significance from
the vigour and consequence of its
own organic proportions. It must
be true to itself logically
transparent, and virginal of lies and
trivialities". Walter Gropius, 1935
There is however a need to
distinguish between the architect,
architectural historian, theorist,
teacher, journalist, writer-author
and the architectural commentator
or documentarian as critic.
A huge diversity of backgrounds
of architectural critics is to be
found in 20"' century architectural
circles that range from
philosophers TE Hulme, Herbert
Read, EH Gombrich, Lewis
Mumford, JM Richards, Gillo
Dorfles, Bruno Zevi, William
Jordy, Paul Zucker, Pierre Vago,
Reyner Banham, Charles Jencks,
Julius Posener, Joseph Rykwert
etc., etc., as well as the Germans
and the Dutch!
2. Role, Context and Purpose of
Architectural Criticism
The positive role of criticism is
basically to inform, to educate, to
clarify, to compare and to define
'quality' based on the knowledge of
a project to completion and into
active use, The word context, and
contextualism, crept into the
architectural vocabulary in the
1960s as part of the first
substantial critique of Modern
Architecture. It probably began in
Italy in the mid-1950s when
Ernesto Rogers in Casabella

bemoaned the fact that architects
treated their buildings as 'unique
abstractions indifferent to location
and context'. There is therefore in
modern architecture, he claimed,
no dialogue with a building's
surroundings (i.e., what he called a
pre existent ambient).
British historians Adrian Forty and
John Onions have observed that in
architecture, the first consciously
developed 'linguistic criticism'
appeared with the publication En
1575 of Serlio's Treatise on
Architecture. More recently much
study has gone into architectural
history on the 'gendering' of
architecture (principally the
Orders) as well as the articulation
of form, surfaces and spaces.
Gender theory looks at the
masculine ideas of BIondel and
Sullivan but soon loses itself in the
Modernist period. Forty suggests
that gender metaphors ran counter
to the Modernist tenets. This was
so - even to critics out of sympathy
with Modernism.
The context of architectural
criticism is wide. When CICA was
founded in 1979 there was little
interest in the subject, and two
major areas of concern emerged.
The first was the lack of published
architectural features and criticism

in national papers and journals,
particularly in comparison with the
coverage afforded other arts,
including film, literature, TV,
theatre, dance, sculpture, painting,
etc. The other area was concerned
with the contribution architectural
critics could make to architectural
practices with the development of
project designs, particularly with
international competition entries,
and historic and public buildings.
The critical apparatus of
Modernism derives the languages
of form developed by the great
German philosophers Kant and
Hegel and reiterated and expanded
by Winckelmann's successors,
Heinrich Wolfflin and Wilhelm
Worringer. In England, another
tradition of encapsulated history
and architectural and social
comment, often laced with a
deeply religiously felt ethical zeal,
was pursued by Ruskin in his
critical attack not only on Gothic
but also of the great exhibition's
prefabricated Crystal Palace of
1851.
The 19th century historian, James
Fergusson, was an amateur and
more objective critic of historical
trends and had an interest in early
international vernacular
architecture (before the term was
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widely used). He claimed that
modern buildings were "very
unsatisfactory"!
The famous German architect and
writer Hermann Muthesius, was
himself a widely published critic.
He comments on trends (cf. The
English House) and positions in
architecture at the turn of the
century. Later he began exploring
the concepts of Modernity in a
wide European context from his
Berlin base, and was one of the
founding fathers of the Werkbund.
These "critics" were, in many
cases, also art and social
historians.

3. Types of Criticism and Critics
Critical methodologies are based
on criteria such as aesthetics,
construction, cultural values, form,
shape, and materials. Some years
ago I introduced a number of
critical categories in the
"Architectural Journalism and
Criticism Workshop", for-the
Architectural Association, London.
These categories related to an
ungraded list of criteria. They were
neither simply a series of
categories nor a foolproof check
list. Rather, they were an attempt
to create a working tool whereby
students' ideas, thoughts and words
could be focussed on the main
areas that criticism might be
expected to cover.
The list was divided into dualities:
environmental / economic,
functional / constructional, politica
/cultural, and of course
visual/aesthetic categories. Some
of these areas overlapped while
others were added later in an effort
to create a more fluid critical
process. This helped greatly in
providing clarification for the aims
and content of the critical writing
undertaken by the students. It
formed a basis for sharpening
arguments and for opening up
widely differing areas of

knowledge. In the most simple
form the catalogue could become
paragraph headings. We also used
them in discussions and in the
course publications produced by
the students themselves. The
students were rewarded with
publication of articles on major
buildings, including the Smithson's
Economist Building, London, and
a choice of a new work. 
The results were published in
Building magazine where one of
the students became an architecture
editor!
The young amateur architecture
critics soon recognised that the
so-called critical and investigative
structure of much journalism is
related to the 'aesthetic' touchstone
which could be defined as the basic
ingredient of criticism itself. They
no longer needed me to labour the
point!
They had recognised that is it from
the realm of aesthetic appearances
that the most productive criticism
emanates. It is not without its
dangers. Aesthetic
values-arguments, say, about the
'appearance' of a project - can often
be seen as a safe harbour that
might exclude use or social
purposes. It can become a shelter
for the critic's own prejudices and

the pursuance of idiosyncratic
opinions: witness the diatribes
engaged in by many of the writers
in those flashy jargon-filled,
obtuse and often over-designed
student or institutional journals!
4. The Rote of the Architecture
Critics
The purpose of architectural
criticism is to bring to a wider
reading public - through
newspapers, journals, broadcasts,
and books - informed,
independent, and objective critical
commentaries on buildings and
environment issues.
Newspapers
In most western papers the critic of
architecture works within the
framework of the cultural pages in
newspapers although there are
some exceptions such as The
Financial Times where the
architectural correspondent is still
part of the news team.
In newspapers and magazines
architecture is often related to
lifestyles or home and property
sections news.
Roles vary quite considerably and
include: reporting on and about
buildings, new or renovated,
experimental and innovatory;
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interviewing architectural
personalities; covering events such
as architectural exhibitions;
reviewing books and media
coverage, etc.
Magazines range from the
specialist weekly, monthly and
quarterly publications of
independent commercial
publishers and from institutions
and industry sources, (e.g., the
RIBA Journal is one of the largest
circulation architectural journals in
the world with a monthly
circulation of some 33,000
copies..)
Then there are the academic
journals (almost all with
international readership, often
academic) which publish criticism
alongside history and theory
articles (A4 Quarterly pioneered
this kind of approach, ARQ, ART,
Perspecta, etc.).
Next come the popular journals
that all have different angles on the
features they run - Architectural
Digest, Casa Vogue, Wallpaper,
Blueprint- often combining articles
on other arts subjects but often
employing leading critics for their
feature articles.
In addition to all these outlets
mention should be made of those
companies that market slides,
videos, films, DVDs and run
websites devoted to architecture.
They include Pidgeon Audio
Visual Publications,
www.WorldArchitecture.com, etc.

Seminar Session II
The Nature of Architectural
Criticism
Hani Rashid
I practice and teach architecture in
various places and it strikes me as
interesting how criticism and
journalism focused on architecture
differ so substantially from culture

to culture, era to era, and audience
to audience. And despite the
onslaught of what Jeremy Rifkin
calls the "generation @", a
condition of hyper-mobility and
electronically tethered cultures, of
people no longer connected by
geographical conditions but rather
by information streams and
economic vectors that traverse the
globe, there prevails an uncanny
condition of a fluid, seamless state
of existence that is obviously
impacting people, cities, and
architecture. Criticism, and
sometimes mere commentary,
seem at times rather narrowly
focused on issues that are more
local in scope and scale, at times
failing to engage some of these
larger forces of influence that
architects and urbanists around the
globe certainly are impacted by
today. So why is this the case? Are
we still in a hangover situation in
regards to Modernism, and the
International Style? Perhaps
thinking that those inflated
promises so rampant in the
mid-to-late twentieth century had
only resulted in a failure, especially
in respect to locality and
difference. Or perhaps there is a
deeper sense of purpose on the part
of critics to temper attitudes
against something seemingly stable

and more accessible to their
audiences. Which raises the
question of who actually is the
audience for architectural
criticism? Perhaps it is impossible
to generalize architectural criticism
and journalism given the diversity
of sources for published criticism.
The popular press including highly
respected "serious" newspapers
such El Pals, The Guardian or The
New York Times which, for better
or worse, constitute some of the
most ubiquitous and widely read,
obviously speak to audiences at
large and need to maintain a global
perspective while juggling local
concerns, politics and tastes. Yet
we then find ourselves caught in a
dilemma where critical issues are
more often that not seen through a
Madrid, London or New York
point of view? Then of course
there are the so called trade
Journals such as Architecture
magazine in the USA, and many
others around the-world such as
France's / 'Architecture
d'Aujourd'hui, Iran's Memar, and
Journal of the METU Faculty of
Architecture from Turkey, as well
A+U from Japan and Space from
Korea, which speak more
specifically to architects, and
perhaps not as much as they should
to builders, clients and other
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design professionals as well. These
publications often attempt to "set
the bar", so to speak, to give
recognition and endorsement to
architects and works that have
been judged to be of significance
and to have achieved a high
enough standard. Here we find
voices that struggle with global
and local issues in both the
qualitative aspects of architecture
as well as the technical. In many
ways these journals, the best of
them at least, struggle to
incorporate academic interests and
debate on a more philosophical
footing whenever possible, often
engaging the global/local. In
addition to these two forms of
dissemination, there are also the
somewhat problematic yet
necessary and influential popular
publications such as Wallpaper,
Icon, Casa Brutus and others that
cater to only global audiences with
a form of criticism that is albeit
superficial yet caters to an
insatiable appetite for stylistic
trends and the discovery of the
ever changing and ineffable notion
of the "new". And then in sharp
contrast to these ubiquitous
magazines and internet
publications, we have the
unfortunately almost extinct breed
of academic journals which, like
their counterparts in other
disciplines, are focused on the
fielding of ideas and criticism to a
rarefied and specialized audience;
however because of this, they often
render their content inaccessible
and therefore of little interest to
those outside the targeted
audience. Most notably, in the US
we had Oppositions in the 1970s,
Assemblage in the 80, ANY in the
90s and a small handful of others
such as Log and Volume (a
collaboration between AMO,
Arches and Columbia University).
And the last but by no means the
least is the internet and the advent
of the blogsphere, a veritable tidal
wave in the world of architectural

criticism, with an impact not yet
profoundly felt but certain to be of
influence in the not-too-distant
future. So all this begs the
question: What then is the role of
criticism in architecture today?
How is it changing and who are the
audiences? What are the motives
our intentions for forming sound
criticism today? And what is the
role of today's populist Journals?
And more importantly, will
academic journals survive and
regain their relevance? And what
of the 'blogsphere'? Is it forging
now a pathway where criticism
will assume a relevant, compelling
global and local voice of worth and
impact, or is it proving to be much
to unfiltered and uncontrollable to
be a place in which real criticism
emerges and thrives?

Seminar Session III:
Architects and Architectural
Criticism
Romi Khosla
I am not very sure which era we
are at the beginning of. For so long
has history been taught to us in
packages of "eras" and "isms" that
I feel completely lost in this day of
rapid fast- forward events. We
could wait for the wise observers

of human events to provide us with
another lasting label for the
decades that lie ahead, or else we
could do our own speculation in
this brief period that is free from
labels. There is a small window of
opportunities for us architects.
I am reliably told that we can
safely say that self-contained
societies and communities are a
thing of the past when history was
alive and kicking and that there is
now the inescapable logic of
interdependence that is upon us
and also that the fresh air of
globalization is now abundantly
available.
But I don't find any of this
convincing. I believe that the state
of uncertainty is a permanent
feature in our lives. It is in these
conditions of uncertainty that we
become the most creative. It is
indeed the dividing line between
uncertainty and certainty that
separates the concerns of architects
and critics. Architects enjoy the
risks of uncertainty. They love the
flavours of the potentials of the
fuzzy line that separates the
possible from the impossible.
Dreaming about and exploring the
realms of the possible and
impossible is heady stuff and quite
uncertain in its outcome. Perhaps it
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is the critics who bring us back to
earth. Because for me it is the
critics who are the hosts who
celebrate architecture. As an
architect I need to indulge in these
celebrations. But it is not my
loneliness that eggs me to attend
these celebrations and treat them
seriously.
On the contrary I have begun to
treat them as reality checks to
measure whether I am with the
world as it moves on or whether I
have lost it and gone gaga!
So one important relationship I
have with critics is as a guest in
their celebrations of architecture. It
is of course important for me
whether they include or exclude
me from the celebrations of
architecture.
But lately, perhaps secretly, 1 have
been rather happy that the dividing
line between practice and criticism
has become fuzzy and that a
feeling of bondage seems to have
lifted. I have begun to have my
own feelings of celebrating the
uncertainty of the times because,
perhaps, the authoritative
foundations of knowledge that lay
secure for so long ago have begun
to be shaken by real events.
Originally these foundations were
laid in that era which was termed
for us as the enlightenment and it
seems to me that all of the
enlightened social sciences were
formulated with such wonderful
theories about society. And armed
as critics were with this knowledge
of how society and therefore
architecture ought to be, our work
was always celebrated or
condemned within the confines of
that body of knowledge.
Now, as the authority of
knowledge gets uncertain, so does
the bondage that it wrapped around
us even as practicing architects.
Now, its almost as if the teacher
had left the classroom rather

suddenly.
In architecture, what is good and
not so good is now mercifully an
unknown domain. I use the word
"mercifully" because, for too long,
the interpretation of architecture
has carried the conscience of the
social sciences without admitting
that it itself is part of the social
experiment that has impacted
human, technical, ecological, soda!
and cultural domains. Of course
early Modern architecture carried
the enormous weight of these
domains in their entirety. But more
recently, let us say in the last three
decades or so, architecture seems
to have thrown out much of the
social baggage and transferred its
attention from the macro, to the
micro social models.
Growingly, architecture is now
represented and transmuted in
mediums that press flat great
contemporary buildings.
Mercifully therefore I find
uncertainty and confusion exciting.
I dread the prospect of another
"era", yet another set of "isms", or
yet another re-formulation of social
concepts that could provide
architecture with fresh new
baggage and critical mass.

The uncertainty is exciting because
it makes space for multiple
interpretations. These multiple
interpretations will need to be done
from the edge of the field that is
architecture. And me, I feel more
comfortable regarding architecture
as a field rather than as an art, or a
social catalyst, or good
engineering. Rather, on this field,
all sorts of games are being played
in all sorts of styles with multiple
surface meanings as well as deep
meanings. To interpret the
meanings of what is now occurring
in the field, one needs to interpret
architecture in multiple ways,
multiple styles through different
mediums and across the
boundaries of cultures that the
earlier authority of knowledge had
arranged in hierarchies,
superiorities and inferiorities.
If the first expectation I as an
architect have of critics is to share
their celebration of architecture,
.my. second expectation, is to
share a ride with them as they
travel on the very bumpy road
across cultural barriers. The
hardest and perhaps the most
challenging effort that we have to
make is to interpret and transmit
our perceptions across cultural
divides. Because when architecture
or the interpretation of architecture
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moves across a cultural divide it
addresses, by its fresh presence in
a culture, the potential conflicts
and similarities between cultures
and this Inevitably throws up the
problems of negotiations and
interpretations. Let me try and
explain this seemingly diffused
notion of the interpretation-of
architecture in the world today.
I come from an ancient and
wrinkled civilization full of
diffused notions about the nature
of human existence. So multiple
interpretations and relativity of
phenomena are part of our
conditioning. I suspect therefore
that there are many people who
would share my notions about
Modernism. The notions of
formulating futures and better
societies, the need for an
avant-garde and the unquestioned
authority of knowledge are all
intertwined in an inextricable
ideology which has the underlying
assumption that good knowledge,
good societies and of course good
architecture and good social
science is secular.
So when we transmute and
interpret and promote good
architecture across a cultural
divide with buildings, texts and
images, they can become
conflictive in most parts of the
non-western world where the
notion of good and secular do not
coincide.
How, then, does one converse and
interpret issues about good and
not-so-good in non-secular
societies? That is the bumpy road
that I refer to and it is on this that I
search for critical companions.
There has been a presumption in
my text that the authority of
knowledge is in considerable
danger of being dismantled .by real
events - a presumption that needs
some explanation. It must be so.
Because why else would there be a

three year project at the
International Centre for Advanced
Studies at New York University
called "The Authority of
Knowledge in a Global Age?"
Surely when such a prestigious
institution is worried about (I
quote) "the current sense of .
unease about the future that haunts
the politics of the West and the
daily lives of most people in the
Global South", there is a need to
stop and think. The problems of the
potential dismantling of the
authority of Knowledge are clearly
a serious business that is being
attended to at the highest levels. Of
course this serious attention being
given at such a high level worries
me as a practicing architect who
has just begun to enjoy creating in
the uncertainty of present times. I
wonder how much time I have to
wander about in the field of
architecture offering solutions that
range in scale from the micro to the
macro. Some of those macro
solutions could be serious
alternatives to the military
solutions that have become so
taken for granted. In this climate of
uncertainty, when the social
sciences have got "hung",
architects can work seriously in the

fields of secular and non-secular
domains, in the random and
coincidental unfolding of events,
in the / geometric and geomantic
logic of locations, in the chaotic
and orderly expressions of forms
and (who knows?) within the
parameters of science and Para
science.
This then is my third expectation
from critics. Consider not only the
knowledge of the practitioner but
also his wisdom. There is a
difference between knowledge and
wisdom and for many, if not most,
parts of the Western world, the
definitions and boundaries
between knowledge and wisdom
do not coincide. Here, I am not
using the word wisdom in a sense
to define the state of mind of an
aging recluse whose long hair is
being blown about with the wind.
By wisdom is meant the collective
thought and convictions of a
community that is not
overshadowed by the gained
knowledge of the enlightenment.
This wisdom seems to me to be a
multi-dimensional amorphous
body of thought capable of
multiple interpretations,
susceptible to last-minute
consensus and influence and not
necessarily characterized by
consistency of approach. The only
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permanent aspect of wisdom in
architecture, it seems to me, is
probably the crucial role that
negotiation play's in the interaction
between the community and
architecture.
Having talked about just three
expectations that a practicing
architect has from critics (I have
left out many more) - celebrations
of architecture, journeys across
cultural divides, and expanding the
expectations of architecture to be
part of a wide range of activities
on a field rather than on a street,
the question then arises as to how
such processes can be promoted in
a world whose mediums are
changing as fast as technology for
representation and reproduction
mutates from one form to another.
There are two aspects of
promotion that seem tome to be
vital in debating this issue. One is
the rapidly declining span of
attention that audiences of
architecture have when they scan it
in the printed medium, and the
second aspect is the growing
centralization of media ownership
giving rise to all sorts of issues
connected to the promotion of
heroic architectural events and the
important place of signature
buildings which seems to capture
longer spans of attention. Both
aspects are related to celebrating
architecture atone level but are
also, at the same, time totally
disconnected with the real events
that are beginning to change our
lives in this century about which I
have talked.
It would be easy to solve this
dilemma if one knew where to
look for solutions. Frankly, I can't
even begin to look for them. I just
have a growing feeling that the
new heroes of architecture will
begin to emerge outside the
exclusive secular domain that has
dominated architectural

recognition so far and that these
heroes will in all likelihood be
singled out by the kind of
processes that the Prince. Claus
Foundation or the Aga Khan
Award carry out and which are
characterized by multiple
interpretations of architecture as
the only way to understand
architecture better.

Seminar Session IV:
The Role of Media and
Photography in Architectural
Criticism
Dogan Hasol
True architectural criticism is
based on an examination of the
actual building in question and a
consideration of the views of its
creators and users. But this is not
always possible. Evaluations and
criticisms are usually made on the
basis of photographs and printed
publications.
Years ago, criticisms were to be
found only in the local media such
as regional publications and
periodicals. Before that, only
international activities, such as
large exhibitions and publications
on a similar, scale provided

information on architectural
products like the Crystal Palace
(1851), the Eiffel Tower (1889),
the Barcelona Pavilion (1928-29),
etc.
In those days, architects and critics
belonging to countries with
international languages were
particularly fortunate. Publications
in languages such as English,
French or German were read over
a wider geographical area by a
much greater number of readers.
The advantage enjoyed by an
international language is still valid
for English and publications in
English still enjoy a marked
advantage in the width of their
appeal. Indeed, in order to reach a
wider readership, publications in
many countries find it advisable to
employ English alongside their
own languages. English has
become the modem "Esperanto".
On the other hand, the ease of
communication in the electronic
environment provided by the rapid
development of digital
photographic technology has been
of very great advantage to
architecture critics and publicists
as well as to readers. Thanks to the
combination of digital
photography and the internet,
photographs can now be sent to
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every comer of the word without
any limitations in time or space.
The possibility of showing these
photographs on the internet has
opened new horizons for all, These
new facilities have, to a certain
extent, removed the differences
between large and small countries.
Architects can now exhibit their
creations on the internet and send
them virtually immediately to
whatever destination they choose.
Architectural exhibitions can be
opened on the internet. It is now
possible to arrange exhibitions that
can be viewed 24 hours a day from
anywhere in the world (e.g.
www.archmuseum.org ) and the
internet now makes it possible to
arrange design competitions on an
international scale.
We witnessed very successful
applications of this facility during
the UIA 2005 Istanbul World
Architectural Congress.
Architectural critics can exploit the
recently developed photography
and information technologies.
Thanks to the large number of
photographs and the large amount
of information now available they
can base their criticism on a much
more reliable foundation.
Film and TV have provided critics
of architecture with a much wider
scope. Years ago, a number of
films with no direct connection
with architecture resulted in the
transformation of architecture into
a desirable profession. In one
period the main character in
several films was an architect.
Post-war American films treating
architectural subjects, more
particularly after the 1950s, were
found quite inspiring in many parts
of the world. These were followed
by several films directly devoted to
architectural topics. Naturally,
there were always documentary

films on architecture, which, at the
present day, thanks to TV, have
been shown in various parts of the
world and have aroused interest in
several countries. "Design 360"
programme is an interesting
example.
Thanks to these films, design and
architecture have come to be
professions very popular with the
younger generation. At the same
time, these films have provided
critics with new means of
expressing their thoughts and
opinions.
Will the internet take the place of
printed publications? This is a very
controversial topic. I myself
believe that each will retain its own
individual place.
It is now time to consider the
future of moving pictures on the
internet. At present, architectural
images on the internet are in the
form of still photographs but these
will soon be animated and take the
form of a moving picture. This will
allow a much better depiction of
architectural works and their
interiors.
I feel that we must now answer the
question, "Where does
architectural criticism stand in the

face of all this information
technology?" Criticism of
architecture still appears mainly in
books and periodicals, and a few
documentary films.
It appears to me that critics are not
making full and, effective use of
internet facilities. Although there
has been a great development in
architectural publications on the
internet, architectural criticism on
this medium has not yet attained
the level and quantity it has
reached in printed publications.
Nevertheless, the web offers
completely new facilities for the
examination and discussion of
architectural topics and has
become a field in which young
people who are taking their first
steps in the architectural profession
can engage in lively discussion.
However, these discussions are
still far from displaying the quality
of truly professional architectural
criticism and architecture critics
still play very little part. We may
ask: "Does the average age of
critics of architecture make it
difficult for them to adjust to
modern developments in the
internet?"
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,«¡U?C??H)« w1 ,U??F?0u??")«Ë ,«b%b?L??")«
,«b%b???L???")« Ác???N) ÷d???"???H%Ë ¨ W???!U???F)«
j9— d???7U?MF???( Âb???6# Ê√ ,U????F???0u???")«Ë
qL?F# Ê√ p)c( U?N) ÷d"?H% UL( ‰U?B#«Ë
`)U?????B)« ¡U????C?????H)U9 l?-«u*« b?%Ëe# v?K&

 Æ,U!b)«Ë sJ/K)
,ö???1U????(« —Ëd???! W????(d???2 q%u????% l!Ë
l-u*« s! w9d?G)« V+U?'« u?:+ W?OK3«b)«
Îö?( v)≈ ‰u7u)« »U?(d)« l0u9 `*?BO?0
W????????O?K?3«b)« ◊u?D?)« ,ö????????1U????????2 s?!
b?/?5?"# …b?2«Ë …d%e?4 d*?& W?O?4—U?)«Ë
«“ö?*K) Õd?"?I*« lO??0u?")« Ë√ b%b?L?")« w1

ÆWL3U"*« ©W2U/)«®

b????F?# X%u?J)« q<?????! W????O????!U+ W?M%b?????! w1
o=U?M*« ¡UM?9 …œU???&≈Ë b?%b???& l?%—U???A????!
Îö?????!U????& …d?????!b*«Ë W?9d????)«Ë W?1b?????I)«
¨ Âb?I?")« “U?$ù W%U?GK) ÎU%u?O2Ë ÎU?O?0U?0√
…œU?& œu?AM*« Âb?I?")« «c' Ê√ W?I?O?I?(«Ë
W????2«“ù« s! ŸuM?9 U9u????:???B????! w#Q% U????!
q<??! ¨ qF?H)U9 …œu??4u*« W?OK?;« W?1U?I??<K)

 Æ,UFL":«Ë o=UM*« Ác'
U?N??2dD+ w")«Ë W?2d??"?I*« W%ƒd)« b??N?F#Ë
‚—«u?H)« ‰ö> w1 ,«d?O?O?G# À«b?2≈ v)≈
ÊUL{ ·b?N9 W!UF)« ,«¡UCHK) W?IO-b)«
„«—œ≈ sJ?1Ë ¨ wK?*????I????"?????/*« U?'œu????4Ë
s?! WK?/K?0 Á—U?????*??????"?????&« w?K& ŸËd?????A?*«

W!—ULF*« d9R*« WI"U#$
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Ê«ezUH)« wCOL(«Ë ÊUDK/)« ÊUD0u"% WL=U1 W6OA)«Ë ¢5%—ULF*« aO?¢
’U)« —«b7ù« «c' w1 ŸËdA*« U*2U7Ë —dJ! ‰Ë_« e(d*U9



w1 …b?"?L*« …U?A*« W?(d??2 l%“u?"9 h"?6%
 ÆqH0_«

59 …U??0d???L??( WD;« wM?*??! œu??4Ë l!Ë
`*????B% ¨ 5?DO????A+ 5!U????& 5O?zU???C????1
W%U??GK) ÎU%u??O?2Ë ÎU??L?N?! Î«d??BM& j0u??"*«
p)c?(Ë —U??A?"+ô«Ë o1b?"?)U9 oKF?"% U??L?O?1
WIDM?! vK& j0u"*« j)« «c' Íu?":%
WD?I+ p)c???(Ë ,«—U??O???/)« »U??(d?) ‰«e+≈
«c' jOAM# r?"O0Ë —«ËbK) …U?A*« ‰u7Ë
,U?!b??)« iF9Ë Wze?5??")« —U?5?"?9 d?L*«
U?L( Á«Ëb?4Ë d?L*« W%uO?2 e%e?F?") W"?-R*«
w")« WDA+_« œu4Ë ÎU?C%√ sLC"?O0 t+√
WO?KL& ¡UN?"+« bF9 `?4—_« vK& h"6?"0

Æ qJ( WIDM*« —UL&√Ë ¡UM9 …œU&≈
dEM)« wG*M% Íd'u4Ë ”U0√ u:+ vK&Ë
,«– w1 ÎU??F??!  jOD?6??")«Ë …—U??L??F)« v)≈
Y?%b??????????:???????????"?K?) U?+œ—√ «–≈ «c?' ¨ X?-u?)«
- U! u?'Ë W1UI?<)« UL?&b% Ê√ t+dB?F)«Ë
ÆÂb??I*« ŸËd???A*«  v1 —U??*M?"??&ôU9 Ác??3«

W????I?DM?*« Ác' v1 l?L????5????"?)«Ë ”uK?'U9
ÆW%uO(«

t+S?1 U?N/?H+ WD;« w?M*0 oKF?"% UL?O?1Ë
d????*???F?*« s! d????3ü« ·dD)« b?M& b????4u%
U??!√ ¨ W??O??"?% W??OM?O9 t#«– b??:9 b??/??5%Ë
r&UD*«Ë ,U!U?L(U?( WO!b?)« d7UMF)«
d?3u% Íc)« wKJO?N)« jO?;« q<9 U?N+S?1
‰ËUM?# W???&U??I?) r6???C)« w?+b*« ¡U???C???H)«

ÆW<%b(« ÂUFD)«
d?7UM?F)« l! Í—U?L??F*« qJO?N)« o?1«u?"%Ë 
¡U?C?H)« W??/?0R*« q<9 U?L?O??1 W?O?!b?)«
Í—UL?F*« qJON)« 5?9 Í√® ULNMO?9 œu4u*«
u:?+ œu4Ë l!Ë .. © W?O?!b?)« d?7UMF)«Ë
W?O?0«— W%d'u?4 Ë√ W%e(d?! ¡«e?4√ W?F9—√
qJON)« l0u9 ÊuJ% ÊU?(—_« bM& WKBHM!
W?IDM! u?:+ ,«uMI)« wK?@U? ’U?B?"?!«
¨ —ËU????:« Ê«b???O?*«Ë ¨ »U???(d)« q?O???L????%

ÆÊU!_« …d%e4Ë w*+U'« dL*«Ë
œ«u*« Ë« q?JO???N)« W%œU?0 oKF???"% U???L???O???1Ë
ÊuJ# Ê√ ÷d?"?H% t?+S?1 t?O?1 W?!b?6?"?/*«
YO????2 w*?+U???'« d????L*« W%œU????! fH?+ s!

W!—ULF*« d9R*« WI"U#$
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W+U?0d?)«Ë —U?5?2_« Â«b?6"?0« b?"?L?O?0
Í—ULF*« qJON)« v?"2Ë w*+U'« dL*« s!
W???F??O???*D)« e%e???F#Ë rO???&b# ·b???N9 p)–Ë
‚U??????/+√ U??????!√ ¨ q?J( s?%uJ?"K?) W??????!U?????F?)«
59 b?"9 w")«Ë W*K?B)« œuL?F)« W+«uD0√
qJA# Ê√ ÷d?"?H*« sL?1 …b?&U?I)«Ë ÃU?")«
l! t9U?A?"?)« s! d?O?<J)« qL?:?% u?:+ vK&
,U?!U&œ t?"?OM9√ w1 …b?L&_« Ác' ‚U?/+√
Êb*« W?OM?9√ e?O9 w")«Ë anchor …U?0d*«
5?9 j3 b?????4u?% ô YO??????2 W%b?????O?KI?????"?)«
—b?& sJ)Ë ¨ w+b*« Í—U??L?F*« rO?L?B?")«
W%u?????O?????(« W????O?????L'_« v?)≈ UM' …—U??????ù«
W%u??N)«Ë e?O?L?*« l9UD)« oK) W%d?'u?'«Ë
w1 Ÿ—U??A)« —«b??4 d??L??"??/%Ë ¨ W??7U??)«
t+Q?(Ë Ëb*?O) WD;« qJO' d*?& œ«b"?!ô«

Æ t#«– b:9 qI"/! wM*!
w1 WD;« W0bMN) oO"?F)« l9UD)« bOH%Ë
¨ W?O#U?/?0R?*«Ë W?O+b*« U?N?"?F?O??*= rO?&b#
vK?& U????!√ ¨ vK?&_« Íu????"????/?*« vK?& «c'
Ë√ l9U?D)« «c?' ÊQ?????1 d????3ü« Íu?????"?????/*«
U???L??O???1 W???IzU???H)« …¡U??H?J)U9 “U???"1 o/?M)«

ÕU*7 aOA)« ¢5%—ULF*« aO?¢Ë WL=U1 W6OA)«Ë fOL)« œuF0 Í—ULF*« ∫5LO)« s!
—dJ! ‰Ë_« e(d*U9 fOL)«Ë ezUH)« b)U)« wK& Í—ULF*«Ë
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RECLAIMING THE PUBLIC REALM
In the growing city like Kuwait, redevelopment

projects are essential to progress.  With this progress,
however tends to come a displacement of the
existing local culture.

The proposal set forth changes these existing
nuances of public spaces and ensure their future
existence.  The project is conceived as a series of
extensions of the existing public spaces.  These
extensions serve as links, but further serve to charge
the sites with program and habitable space.  

By bringing the inbound bus traffic to the west
side of the site, passengers are able to access both
inbound and outbound buses from a single island
that is the extension of an adjacent plaza.

This central passenger loading zone is continuous
with sidewalks running north and south of the site,
for uninterrupted pedestrian movement.  Across the
street, another plaza is peeled from the ground such
that it extends across the street over the passenger
waiting area.  Below the extrusion is a shaded area
programmed by small retailers that are essential to
the area's identity while from above, the extruded
volumes further serve as street furniture for the
plaza, allowing people to sit and gather.

The terminal building itself occurs at the other
end of the crossing and is itself infrastructure.  The
programmatic elements of toilets vertical circulation
and restaurants are the structural perimeter framing a
grand civic space for the modern institution of the
food court.  

The architecture is a coincidence of
programmatic elements.  The institution is the space
between.  With four separate vertical cores at its
corners the structure absorbs and channels occupants
to the passenger loading zone, the adjacent square,
the sidewalk, and the security island.

The materiality of the structure is that of the
sidewalk. Stone and concrete are continuous from
the sidewalk to the architecture, in order to push the
public nature further. Patterns of the hard scape are
extruded and make up the structure like anchor
buildings in traditional cities where the line between
architecture urban design does not exist.  Yet identity
as both is essential. The terminal structure continues
the street wall and stands as a building. Its archaic
geometry serves its civic and institutional nature on
the upper level yet is extremely efficient in
distributing pedestrian traffic as it extends below.

With the terminal as an anchor between two
activated public spaces, the median becomes an
essential circulation element, incorporating car drop
off areas and a pedestrian access to the roundabout.
This corridor is activated with retail and temporary
programs to ensure not only their vitality, but also
the existence of activities that tend to disappear after
redevelopment.  Essentially, architecture and
planning must be looked at together if modernization
is to enhance culture.



ÍbK!?"« fK:« u??C?# ÕU??!??B"« W??L$U??%
U??N??& ÊU??' U??(ü« W??LEM?* ÂU??F"« 5)_«Ë
Íc"« Êu????O?*U???F?"« Êu*—U????L????F*«Ë ÊU????+“Ë√
ÍuM-"« wL?OK.ù« r/d9R?) w% «u?{d?#
 Æ r"UF"« w% Í—ULF*« bIM"«Ë W%U0B"«

vK# ¡UA# W1œQ) ÕU?!2 aOA"« ÂU.√Ë
w% d??)U??F?"« t"eM) w% ·u???O??C"« ·d??3
ÍbK!"« fK:« u?C?# U/d?C?4 W?O*U?-"«
W???O???5*u?J"« 5&b?MN*« W???O???F???L???6 f?Oz—Ë
W????&bM?N*«Ë ¨ w%«d????)« ‰œU????# ”bM?N*«

f?Oz—Ë  ŸU?????%b?"« …—«“Ë qO??????+Ë Âd?????+
…—U??L??F"«  ÷d??F??)Ë d9R* U??OKF"« WM?7K"«
d???2U8 ÕU???!???2 aO???A"« j?&Ë_« ‚d??A?K"
w% W???+—U???A*« œu???%u"« ÕU???!??B?"« œu??F???&

. d9R*«
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œu‡‡‡‡‡‡‡!uK" .d~#

5)dJ*« iF1Ë aOAK" WO#UL6

9U&bMNLK" 5*—ULF*« aO3 s) .dJ:



Z?zU?????58 W?1œQ*« w?% XM?K#√ U?????L?????+
Âu??4d??L?K" v"Ë_« W*—U??L??F?*« …ezU??'«
d*uD5"  ÕU?!B"« œu?F?& d2U8 aO?A"«
Êu:«dOA"« «—Ëœ ¢ ¡«d?N'« Ÿ—U3 —«Ëœ
b????# Í—U???L????F*« s) q?+ “U???% YO????4 ¢
b?L??4 Í—U?L??F*«Ë wC?O??L?(« e*e??F"«
—d?+Ë ¨ ‰Ë_« e+d*U1 v-?O?F"« ÊUDK&
fO??L??)« œu??F??& “u???H1 ‰Ë_« e??+d*«

Æ b"U)« wK#Ë
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œu‡‡‡‡‡‡‡!uK" .d~#

w!#e"« ÆÂË Íd&Ëb"« ÆÂË w8UD0I"« ‰ö$ ÆÂ WOFL'« d*b) l)Ë

¢rN;O3¢ W1œQ) vK# ¡ö)e"«

WO!O4d: …bOB. wIK* ¢5*—ULF*« aO3¢

WOFL'« ÕUM6 w% 
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œu‡‡‡‡‡‡‡!uK" .d~#

Ã«d1_U1 V*“UF)Ë ·uO{…dOB. W4«—

tOK$ j&u5* qFA) u1√¡ö)e"« l) ·uOC"U1 ‰UH54«Ë w)U&Ë Íd-*«

¢5&bMN*«¢ W1œQ) vK# ·uO{ÃU0K1 l) qFA) u1√

—uLO5" .dJ:Ë⁄d!&UG" .dJ:
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2030  ÂU???! v?"???# Y$U???%?$« jD<« d&u?D"$ w?K'???(Ë w?*U???! —U???A???"???)???( ∫ „Ëd????"*«
jD<« d???+UM!Ë ,U?-uJ( nK?"??.??( v?K! XKL???"??/« W??0«—œË q?L??! ‚«—Ë√ 9 ∫w2K?O??;«
…√d???3 d???%???4√ «u?-uJ"?$Ë rJ&b&√ 5?5 W-U???(√ X&u?J$« q2????I???"???)???( ∫w6«d???)« W???H???O?K7
w-«d???L???! jD?.??( Êu?J& Ê√ Õd???"???8«Ë d???'???2$« s6œ ÈËb???3Ë W???O-UJ?(≈ Y'5 ∫d???H???+ Æœ
øW?OM(_« W$U?(« ,«dO:Q; X?0—œ q<Ë œdH$« W?O?LM;Ë W?O!u; —Ëœ u< U?( ∫ ÕU?2B?$« WL=U?6
50bMNLK$ ÷d?F$« «c< W(U?8ù tNO?3u; W&bK2$« ÊËRAK$ W$Ëb$« d&“u$ dJA- ∫w6«d?)« ‰œU!

WOF?L'« fOz—Ë
…—«œù ÎU???!b????I???!
j?????????????D????????????<«

ÂU??????????" d?#b??????????!
ÎU!b?I! WOF?L'«
v???$Ë_« …Ëb??M???K??$



W???F??%«d???! qL???" Í—Ëd??C$« s?! t&√ (√—
(U??O?)U??)_« W?F??%«d* Y$U??*$« jD+??LK$
Õd, -Ë ¨ W?O&«d?L?F$« (U?O?-?O.«d?/?)ô«Ë
nK0Ë W#—U?A/?)ô« V.UJ*« vK" Ÿu?{u*«
w*U" —UA/1?! l! ÊËUF/$U2 wK3! V/J!
d#uD?.Ë Y#b?%Ë W??F??%«d*« Ác4 ¡«d??%ù

U?N?/?!U?5√ w/$« W??!U?F$« …ËbM$« (b?N?6
jD<« …—«œ≈  l?! ÊËU??F??/$U2 W??O??F??L??'«
X!b???5 w/$« X?#uJ$« W?#bK2 w8 w?KJO???N$«
wK?JO??N?$« jD+???LK$ U???OKO???B???H. U??{d???"
5M9ô« Âu# ¡U??1?! X#uJ$« W$Ëb?$  Y$U?*$«
ôU?????:?????5≈  ¨2005  d?2u?????/?????0√3 /  o8«u*«
5OMF*«Ë 5B?B+/*« q:?5 s! U!U?L/4«Ë
YO?; W?O??L?)d$«Ë W?O?:?F?A?$« (U?N?'« s!
fK?:« ¡U????C????"√ s! œb????" U?4d????C????;
s#c?$« 5)bM?N*« s! —u???N???L???%Ë ÍbK?:$«
(«—U??1??H??/??)ô« s?! W??"u??L??-??! «u??!b??5
b??I???" X:K?, w/$« …—«œû$ (U???;d??/???I*«Ë
Ác?4 v?K?" œd?K?$ W??????????<U???????????= W??????????1?K?%
oOC$ p$–Ë (U;UC#ù«Ë («—U?1H/)ô«
(U??"U??)  3u??3& X5d??G??/??)« –≈ ¨ X5u$«

Æ WK<«u/!
ÍbK:?$« fK:« u??C?" …ËbM?$« `/?/??8«
W???O???/#u?J$« 5)b?MN*« W???O???F???L???% f?Oz—Ë
w?8«d?????)« tK?$« —U?????'« ‰œU?????" ”b?MN?*«
ÊËR???A?K$ W$Ëb$« d?#“u$ dJ?A$« t???O???%u????/2
vK" d???5U2 b???L??;√ ‰b???F$« d#“ËË W#b?K:$«
«c4 .b?????I. …—«œù« t?????H?????OK?J.Ë t2ËU?????&
w?K??J?O?????????????N?$« j?D??<« s?" ÷d?????????????F?$«
rNLOOI. «u!b?IO$ 5OMF*«Ë 5BB+/LK$
d#b?! Àb?% r9 ¨ t$u??; rN.«—U?1?H?/?)«Ë
U??????{— ”bM?N*« W?#bK?:$U?2 jD?<« …—«œ≈
Ác4 W???O???F???L??-?K$ «d???0U??6 „Ëd???/*« w?J!
(«d?????:????)« s?! …œU????H?????/????)ö?$ …u?????"b$«
jD)« l{Ë w8 U?N?zU?C?"_ W?O?)bMN$«

Æ WOMH$« ‰uK(«Ë W#uLM/$«
j?D?<« Ê√ „Ëd??????????:?*« ·U??????????{√Ë 
ÂU???F$« —U,ù« l{Ë v?$≈ ·b??N# w?KJO???N$«
W?O?K:?I??/?1*« w?&«d?L?F?$« —uD/K$ q!U??A$«Ë
W??ODOD?+?/?$« (U#u??/??1?L?K$ U??I?8Ë W?$ËbK$
Èu/?1!Ë W$Ëb$« Èu/?1! w4Ë  WO?1Ozd$«
¨ WM#b?*« Èu??/??1??!Ë W?#d??C??(« W??I?DM*«
·«b4√ l{Ë …œU??" r/# t?&√ v$≈ «d??O?A??!
ÕË«d??/. W?OM?!“ œb* W?OK?JO?N?$« (UDD<«
q0 U??N?/??F?%«d?! r?/.Ë ¨ WM) 30 Ë 20 52
—U?1! q#b?F/$ V?$UG$« w8 («uM) fL?=

U????I????8Ë W???O????)U????)_« t????8«b4√Ë j?D<«
.(«dOG/*«Ë («b-/1LK$

w8 wKJON$« jD<« …—«œ≈ d#b! œ«“Ë
5s?! d?????*??????0√ —Ëd?* «dE?&Ë t?&√ ∫ W#b?K:?$«
w?KJ?O?????N?$« j?D<« —Ëd??????! vK?" («uM?)
X#uJ$« W#b?K2 t&S?8 X#uJ$« W$Ëb?$ Y$U?*$«
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—uC(« j)Ë wK)—u2 vM! W)bMN*«Ë ÕU:B$« WL,U8 W+OA$«

…ËbM$« w8 ÍbK:$« ¡UC"√

W!œ«bF"#« WDA$√



v$≈ dOA! ø t2 Â«e/$ô«Ë jD<« cOHM/$
w4 W??{Ëd??F*« (U&U??O??:$« s! d??O??*J$« Ê√
W?<U?=Ë U?N?OK" b#b?% ôË («uM)6  cM!
fK-! d?) 5!√ ‰Q)Ë W?OMJ1$« o,UM*«
w8 d??3??:$« —Ëœ s" w?)bMN$« nO?MB??/$«
«c4 ÊU:1(U2 c=√ q4Ë ¨ jD<« «c4
vK" (U?)«—b$« XKL/6« q?4Ë ø Ÿu{u*«
œËb?????3K?$ …—ËU?????:«  Êb*« l?)u. d?????O?9Q.

 Æ jD<« vK" X#uJ$«
X#uJ$« bN?F! s! tK$U?! —b2 Æœ Âb5Ë
U??N??O??8 X?H$ WK=«b??! W???O??LKF$« ÀU???32ú$
Âb?I*« ÷d?F$«Ë jD<« Ê√ v$≈ ÁU?:?/&ô«
Íc$« Íb?OKI?/$« jLMK$ —«d?L?/?)« Á t$u?;
r$Ë (U?MO???/???1?$« w8 jD?<« t???OK" w?M2
X5u?$« p$– cM?! W????N???%«u????! Í√ Àb????3#
—u?3! w4 W#d?C(« W?IDM*U8 ¨ lzU?5uK$
«b??????"U?????!Ë W?$Ëb$« w?4Ë jD?<« “UJ?.—«
- b?5 t&√ U?3{u?! ¨ X#uJ$« Ã—U?= p$–
q0U?A?*« s! d?O?*?J$« v$≈ U?I?:??1?! t?O??:M$«
v{u?H$«Ë (U!U?;œ“ôU?0 Êü« U4«d& w/$«

Æ U4dO?Ë
r?$ j?D<« Ê√ t?K?$« U???????! ·U????????{√Ë
Êb*« W?????!U????5≈ W????O&U?J!≈ Âb?????I#Ë Y3?????:#
w8 W#—U??L?*?/??)« ’d?8 hK=Ë …b?#b?'«
jD<« Ê√ «b?0R! ¨ W?;UO?1$«Ë ÊUJ)ù«
t?:?5«u??"Ë wD/ w$U?(« tK?JA2 ÕËdD*«
w8 W??O&U?J1$« …œU#e?$« ‰b??F??L??8 W??L??O??=Ë
q!U??F$« w8 (U#u??/?1*« vK"√ s?! X#uJ$«

 Æ U#uM)5 %  ‰bF0 u4Ë
w!Ëd?$« ÂU??1???; ”bM?N*« Âb???5 U??L???0
nO?0 t&√ U?NM! (ôƒU?1?/$« s! W?"u?L?-?!
b??L?/??F# r?$ u4Ë jD<« d#uD?. b?L??/??F#
w?4 U??????!Ë ø ÍbK?:$« f?K:« s?! ö??????<√
UM&√ W<U=Ë Í—U-/$« W:1& w&b. »U:)√
nK) WO8d;Ë WO"UM< Êb! v$≈ W%U32
WO?"«b$« (UN%u/$«Ë V)UM/. qL?" ’d8

 Æ WB+B)« v$≈
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jD<« w8 …œ—«u$« (U?!uKF*«Ë (U&UO?:$«
w8 («b??-?/??1*« l! V)U?M/# U0 Y$U??*$«
wKJO4 jD+?! qL"Ë ¨ (U?"UDI$« W?8U0
vK" ö??L??/?A??!2030  ÂU??" v/?; X?#uJK$
u???LM?K$ W???OK?:???I???/???1*« («—u???B???/?$« l{Ë
(U??!b??)«Ë ‚dD?$«Ë W$U??L??F$«Ë w&U?J1$«
w/$«Ë w&«d?LF$« u?LM$« (U4U?&«Ë W!U?F$«
W??OM?F*« (U??N??'«Ë («—«“u$« U??N??O?$≈ œu??F.

 Æ W5öF$« («– («—«dI$« U4–U+.« bM"
Y#b????% ŸËd???A????! Ê√ „Ëd???/?*« 52Ë
X#uJK$ Y$U?*$« wKJO?N$« jD<« d#uD.Ë
v$Ë_« WO1Oz— q;«d! Àö9 vK" qL/A#
¨ (U&U????O????:?$«Ë (U???!u?KF?*« qOK?%Ë lL????%
W?O?DOD+??/$« (U?)«—b$« œ«b??"≈ W?O&U??*$«Ë
(UDD<« œ«b??"≈ W?*$U?*$«Ë W?B??B?+?/*«
qO?BH?/$U2 U?{dF?/?1! ¨ W$ËbK$ W?OKJO?N$«

 Æ q;«d*« Ác4 qL" ZN&Ë ·«b4√
VzU& w:KO;« b?F) ”bMN*« Âb5 r9
W#b?K:?$U2 wK?JO????N$« j?D<« …—«œ≈ d#b????!
jz«d????)U2 «œËe???! U???O?KO???B???H?. U???{d???"
wKJO?N$« j?D<« ŸËd?A?! s" ‰UJ6_«Ë
l1. ¡«d%≈ - b?5 t&√ v$≈ «dOA?! Y$U*$«
jD<« l?{Ë q:??5 W??OKO??B??H. (U??)«—œ
X9 U?????L?????0 ¨ W?$ËbK?$ Y$U?????*$« w?KJ?O?????N$«
X!U?5 w/$« (U?)«—b$« iF?:2 W&U?F/?)ô«

 Æ W!UF$« ‰UG6_« …—«“Ë UN2
w:KO;« t!b5 Íc$« ÷dF$« sLC.Ë
VK?D/. w?/$«Ë W???!U????N$« (U????H???5u$« i?F2
q*??! W??!u?J(« q:??5 s! U??F?#d??) U??0d??%
¡U*« w?8 W??!“Q2 X?#uJ$« Ÿu???5Ë ‰U???L??/???;«
(UN'« ÂuI. r$ U!2012  ÂU" ¡U2dNJ$«Ë
…—Ëd???????{Ë ¨ ‰u?K(« œU???????-?#S?2 W???????O?MF?*«
5O?/#uJK?$ W?OMJ) …b?;Ë n$√ 340 5!Q.
Ê√ ÷d?F$« sL?C. UL?0 ¨2030 ÂU" v?/;
s! ”Q2 ô (U?O?L?0 (d?8Ë X#u?J$« W#bK2

Æ (U!«b+/)ô« nK/< w{«—_«
W??????H??????O?K= Íb?K:?$« fK?:« u??????C??????"

jD<« ¡«“≈ W??O??"u?/?$U2 V$U, w8«d??)«
wMF# t&√ ÊËd?O?*J$« b?I?/?F# Íc$« wKJO?N$«
WO$U(« UM"U{Ë√ Ê√Ë ¨ jI8 ¡UM:$« V1&
Ê√ vK" ‰b. q?0U?A?!Ë v{u??8Ë W?!“√ s!
«b????O???A????! ¨ W????0d???:?$« vK" ÊËd?zU???) U?M&√
s! «—c?3?!Ë1952   ÂU?F$ ‰Ë_« jD<U2
w8 j?D<« «c4 X?K. w/?$« W???O?$U???&—ô«

Æ(UO-O.«d/)ô« l{ËË cOHM/$«
j?D<« …—«œ≈ w?8«d??????)« V?,U??????=Ë
X#uJ?$« q:??I?/??1??! Ê≈ ∫ ‰u??I$U2 w?KJO??N$«
U&œU?H?;√Ë UM?zUM2√ q:?I?/?1?!Ë UMK?:?I?/?1?!Ë
ÊuJ# Ê√ V-?# «c?NK8 ¨ rJ#b#√ 5?2 W&U?!√
‰ËR?1*« œb?3#Ë `{«Ë wKJO?N$« jD<«
Ác??N??8 ¨ U???NM! w&U??F?& w/$« v{u???H$« s"
W$Ëb$« vK" WO?$U" WHKJ. Àb?% v{uH$«
Ë√  c?O?HM/$« Âb??" s" ‰ƒu?1*« u4 s!Ë ¨
Ác?????O????H?M. n?5Ë√ q4Ë ø j?D<« —«d?????5≈

 ø WMOF! `$UB! l! t2—UC.
vL????1?# Ê√ vM?9 d????H????< q{U????8 Æœ
j?D<« s?! ôb2 w?&«d?????L?????F?$« jD?<«
jD<« …—«œù 5$«R??12 t?%u.Ë wKJ?O?N$«
jD?<« oO???:D. W???:???1& w4 U???! ∫ ‰Ë_«
r"œ v$≈ ÃU?/?3# q4Ë ø l5«u$« ÷—√ vK"
ÍbK:$« fK:« s! W:1M$« Ác4 WA5UM!Ë
W$Ëb$« …eN?%√ rKF. q4 w&U?*$« ‰«R1$«Ë ø
UN?OK" rLF?! u4 q4Ë jD<« «cN2 W?8U0
Õd??/??5«Ë ø t?.U#u??/??3?0 WK!U??0 W?#«—œ vK"
d???3???:$« ÊU???8œ Ÿu???{u???! W???)«—œ d???H???<

 Æ ø WK9UL*« »—U-/$« s! …œUH/)ô«Ë
fK:« u?C??" X$¡U?1. U?N?/??N?% s!Ë
—Ëœ s" ÕU?:B$« W?L,U8 W?+O?A$« ÍbK:$«
d9Q.Ë ¨t/?O"u.Ë œdH$« W?OLM. w8 jD<«
c?=√ q4Ë jD<« vK" W?OM!_« w;«uM$«

 ø («dO9Q/$« Ác4 ÊU:1(U2 jD<«
«œb" 5B?B+/*« s! œb" Âb?5 UL0
”bM?N*« ‰¡U???1. YO???; (ôƒU???1???/?$« s!
(U&U????L???C$« s?" rO???;d?$« b???:???" n?)u#

W!œ«bF"#« WDA$√



W??<U?=Ë W$Ëb$« w?8 W?OM?F*« (U?N??'« l!
w?/?$« ŸËd????????A?????????L?K?$ v?$Ë_« WK?;d?*« w?8
¨ U?NKOK%Ë (U&U?O?:?$« lL?% vK" XKL?/?6«
w8 (U&U???O??:$« Ác4 W???O??L4√ v$≈ «d???O??A??!
w8 U4d?O+?1.Ë W$Ëb$« (U?O&UJ!≈ b#b?%
WOK:I/1*«Ë WO&ü« q0UALK$ ‰uK(« l{Ë

 Æ bK:$« w8
j?D<« …—«œ≈ d?#b?????! »ËU?M. U??????L?????0
.bI.Ë W2U%ù« vK" s#—U?A/1*«Ë t:zU&Ë
X9 YO???; jD<« ‰u???; (U??;U???C#ù«
qL??" ‰u?; ‰Ë_« ‰ƒU??1?/$« vK" W?2U?%ù«
Y$U*$« jD<« Y#b%Ë d#uD/$ ŸËdA!
¨ wK0 qJA2Ë UOL)— ÁœUL/"« ÊËœ W$ËbK$
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r/# Ê√ …—Ëd?{ vK" WO?FL?'« (b0√Ë
W$Ëb?$«Ë wKJ?O???N$« jD<« s?! ¡U???N???/&ô«
W??OMF*« (U??N??'« s! ÁœU??L??/??"ô «b??O??N9
tOK" œUM/?)ô« r/# UO)U)√ UF?%d! ÊuJO$
q:?????5 s?! ¡«u????) («—«d?????I$« –U?????+?.« w8

Æ WOMF*« (UN'« s! Ë√ ÍbK:$« fK:«
fOz—Ë Íb?K:$« fK?:« u??C??" ‰U??5Ë
tK?$« —U???'« ‰œU???" ”bMN?*« W???O???F???L???'«
UN.b?I" w/$« WO&U?*$« …ËbM$« w8 w8«d)«
30 X:1$« Ø Âu# ¡U1! U4dI0 WOFL'«
…—«œ≈ d#b?????! —u????C?????322005  d2u?????/????0√
U????{— ”b?MN*« X?#uJ?$« W#bK?:2 j?D<«
w:KO??;« b?F?) ”b?MN*« t?:zU?&Ë „Ëd?/*«
w8 s#—UA/1*«Ë jD<« ŸËdA! d#b!Ë
5?)b?M??N?*« s?! b?????????????A????????????;Ë W?#b??K?:?$«
jD<« Ÿu{u?0 5OMF*«Ë 5BB?+/*«
5)bMN*«  W??O?F?L?% Ê≈ ∫ ‰U?5 ¨ wK?JO?N$«
v$≈ U?N.U?O?<u. .b?I?/2 Âu?I?/?) W?O?/#uJ$«
Íc$« jOD+?/$«Ë WO?LM/K$ vK"_« fK:«
b?F2 Õd??/?I*« jD<« W?)«—œ U??NM! VK,
WO?FL?'« t/KJ6 Íc$« o?#dH$« lL?/)« Ê√
(«—U????1???H????/???)« v?K" W#b?K:$« œËœ— v?K"
‰u???; rN.ôƒU???1.Ë W??O???F??L???'« ¡U??C???"√
(UO<u/$« Ác4 Ê√ v$≈ «dOA! ¨ jD<«

v$≈ ‚dD/$« ÊËœ WO)bM4 ≠ WOM8 ÊuJ/)
 Æ WO)UO1$« V&«u'«

(U&U??O?:$« W??5œ s" w8«d?)« ‰¡U??1.Ë
q?:??????5 s?! jD?<« …—«œù X!b???????5 w/?$«
w/?$« (U????N????'«Ë (U???1????)R?*«Ë («—«“u$«
WK;d! w8 U?NF?! oO1M/$U2 …—«b?G$« X!U5
d?!_« «c?N$ U* Ê jD<« l{u$ œ«b?"ù«
l{ËË ŸËd???A*« W???)«—œ w?8 W???O??L?4√ s!

 Æ t$u; (UO<u/$«
œdK?$ XB???B???= w?/$« …ËbM?$« X&U???0Ë
5)b?MN*« WK?A???)√Ë («—U???1???H??/???)« v?K"
…ËbM$« w8 U4u?!b?5 s#c$« 5B?B+?/*«Ë

…—«œù v?????????????????$Ë_«
wK?JO??N?$« jD<«
(√b2 b???5 W$Ëb?K$
e???%u???! d#d???I???/2
”bM?N*« t???!b???5
b$U????= s1????3???!
w8 —U???A???/???1*«
`?????{Ë√ …—«œù«
œu????N?????% t????O????8
w????????????8 …—«œù«
o?O???????????????1?M??/?$«
j?OD?+?????/?$«Ë

WO&U*$« …ËbM$« —uC;

WO&U*$« …ËbM$« w8 jD<« qL" o#d8

W!œ«bF"#« WDA$√

rN.ôË«b! Êu!bI# jD<« Ë—UA/1!
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(U?!uKF?*« rE& Àb?;√ Â«b?+??/?)« - b?5
¢ ”≈ Í¬ w% ¢ r)U2 W8ËdF*« WO8«dG'«
Íc+/! ÂU!√ WK!U6 (U&UO2 …b"U5 l{u$
W???8U?J2 jD?<« j2— - U???L???0 ¨ —«d????I$«
nK/???+??! s! W??;d??/??I?*« W??O??LM/?$« jD=
(U?)UO?1$« o8ËË W$Ëb$« («—«“ËË …eN?%√
w?8 X#u?J$« Êu?J/?$ U??????NM?! W??????"u?????{u?*«
w8 Í—U????&Ë w$U???! e????0d???! q?:???I???/????1*«

 Æ q:I/1*«

- b???5 jD<« s?! …d??O???:???0 ¡«e???%√ ÊU2
«dE&Ë %70 v$≈ qB. W?:?1M2 U4œU?L/?"«
(U?N??'« q:?5 s?! œU?L?/??"ô« …d?/??8 ‰uD$
r/?# rK?8 ÍbK:?$« fK:« U????N?M!Ë W????OM?F*«
53?{u?! ¨ wK0 qJA2 jD<« œU?L?/?"«
U4œU???L??/???"« r/?# r$Ë W??I?$U??F$« —u???!_« Ê√
w?{«—_« iF?2 ‰ö??????G??????/??????)U?2 o?KF??????/?.
U????N?,U????:.—ô «dE?& U????NM?! …œU????H????/????)ô«Ë
U4dO??Ë WO8u'« ÁU?O*«Ë jHM$« lO{«u0
s! b?#e??! v$≈ ÃU???/??% l?O??{«u???! w4Ë Æ
j?D?= l?{u?$ oO?????????1?M?/?$«Ë W?????????)«—b?$«

 Æ WF)«ËË WK!U6 WOK:I/1!
w/?$« W????O&«d????L???F?$« v{u????H$« ‰u????;Ë
…—«œ≈ X3???{Ë√ o,UM?*« iF2 U4b???N???A.
U?N/?)«—œ XML{ U?N&Q2 wKJO?N$« jD<«
r/# r$ X#uJ$« w{«—√ s! 92% u?3& Ê√
vM:$« vK" UD?G{ V:?) U2 U?N$ö?G/?)«
ô w/$«Ë W#d?C?(« W?IDM*« w8 W?O/?3?/$«
w$U??L?%≈ s! 8% ‡$« U?N??/?;U?1?! “ËU??-?/.
(√b2 WKJ?A?! —œ«u2 Ê«Ë W$Ëb?$« W?;U??1?!
Ác?4 w8 (U?????!b?????)« h?I& w?8 d?????NE?.
w8 U??N?.Ë—– v$≈ qB??/???) U??N&√Ë W??I?DM*«
w8 («d?#uD. Àb???% r$ «–≈ 2008 ÂU???"

 Æ WO$U(« W#dC(« WIDM*« l)u.
l?#“u?. w8 V?1?M?$« (ËU???????H?. ‰u????????;Ë
`6Ë√ Í—U???-??/?$« ¡UM:?$« (U??!«b???+??/???)«Ë
œu??F# (ËU??H??/?$« «c4 Ê√ …—«œù« u$ËR??1??!
UO?$U; WID?M! q0 (U%U?O/;« b#b?% v$≈
U??N??F??)u.Ë U4—u?D/$ U??I??8Ë ö??:??I??/??1??!Ë
s8œ WO&UJ!≈ s" ‰«R) ‰u;Ë Æ w&UJ1$«

s8œ Ê√ W?#bK:$« u?$ËR??1???! `{Ë√ d??3???:$«
v$≈ ÃU/?%Ë WA?O:$U2 …d?C! W?OKL" d?3:$«
d?O?? U?N&√Ë W?O?A?O?:?$« (U?)«—b$« s! b#e?!
…d???/???H$« w?8 X#uJ?K$ W???:???1M$U?2 W#b???-???!
d?O? …d?O:?0 w{«—√ œu?%u$ «dE& WO$U?(«

 Æ œö:$« w8 WKG/1! Ë√ W!b+/1!
w?M?!_« l?{u?$« («d?????????O?9Q?. ‰u??????????;Ë
wKJO?N$« jD?<« W?)«—œ vK" wL?OK5ù«Ë
—U??:???/??"ô« 5F?2 V&U??'« «c4 c???=√ q4Ë

j?D?<« W?????????????)«—œ ¡U?M?9√
Ê√ W#bK?:$« u$ËR??1???! œU??8√
V?&U?????% w?$Ë√ d?????!_« «c?4
b??F2Ë W?O??L4_« s! «d??O?:??0
…œU??H???/??)ô« dJ?8 r"œ ¡b2
W$Ëb?$« w{«—√ W????8U????0 s!
w?KJ?O?????N$« j?D<« c?????=√
…œU?H??/?)ô« —U?:?/??"ô« 5F2
d?O??? (U?;U?1*« W??8U?0 s!
d?O? U?IO?1M. Ê√Ë WKG/?1*«
jD<« w8 dNE# d?6U:!
5?F?2 c????????=_« - Y?O????????;
X#u?J$« j?2— —U?????:????/?????"ô«
W??O?-??OK)« ‚d?D$« WJ:??A2
o#d, s?" U??ND2— p?$c??0Ë
Õd?/?I*« W#b#b?(« pJ1$«
fK-??! q:??5 s! U4ƒU??A&≈
Z?OK?)« ‰Ëb?$ ÊËU???????F??????/?$«

ÆWO2dF$«
…—«œ≈ u$ËR??1?! `{Ë√Ë
t&√ 5?)bM?N????L?K$ j?D<«

ÍeMF$«Ë r)U'«Ë tK$«b:F$«Ë œuL;« ÆÂ

W8U3B$« l! fOzd$«

bM1$« ÆœË dH<Ë w)uF1F$«Ë wK)—u2Ë d3:$«

W!œ«bF"#« WDA$√

…ËbM$« s! (UDI$
W?O?F?L?'« ¡U?C?"√ q:?5 s! «—u?C??;Ë U?!U?L?/4« …ËbM$« (b?N?6 Ω

WOMH$« U#UCI$U2 jD<« …—«œ≈ WA5U& s#c$«
…—«œ≈ l:???/. Ê√ rO??;d?$« b??:??" n?)u# ”bMN?*« Õd??/??5« Ê√ b???F2 Ω
wK) —u2 vM! W?)bMN?*« X:I?" jOD?+/K?$ vK"_« fK-?LK$ jD<«

W!U" (U)UO) lC# fK:«Ë W#cOHM. …—«œù« ÊQ2
wKJ?O??N$« jD<« …—«œ≈ d?#b??! VzU& w:?KO??;« b??F??) ”b?MN*« Ω

jOD+/K$ vK"_« fK:U2 WOM8 WM' w8 WK*2 …—«œù« Ê√ `{Ë√
(U&U?O:?$« W5œ vK" …d?! s! d?*?0√ w8«d)« ‰œU?" ”bMN*« b?0√ Ω
…—«œ≈ U?N?OK?" XM2 w/$«Ë W?O?!uJ?(« (U?N?'« s! W?!b?I*« (U??!uKF*«Ë

UN/)«—œ jD<«
oO?1M/$« Ê√ …d?! d?O?? ÁËb?"U?1?!Ë jD<« …—«œ≈ d#b?! `{Ë√ Ω
(U???)«—œ Ê«Ë ŸËd???A*« w?8 q;«d*« r?4√ s! ÊU???0 (U&U???O???:?$« lL???%Ë

UN$ W%U32 jD<« ‰«e# ô WKBH!
vK" nJF# W?O?FL?'« s! UB?B?+/?! U?I#d8 Ê√ w8«d?)« sK"√ Ω

W$Ëb$U2 WOMF*« (UN-K$ (UO<u. l{ËË jD<« W)«—œ



s! w4 w/$«Ë f:?'«Ë d?O?'« q*! œ«u?!
W??!u1œË rK5Q. v?K" b?"U??) œ«u*« Âb??5√
U??L?0 (U??N??%«u$« d#uD. Ê√Ë o?,UM*« Ác4
W?O2d??F$« …—U?L?F$« w?8 d?O?I?8 ·Ëd??F?! u4
W#—U???L??F*« W??O?K=«b$« U??N?KO??<U???H. Ê√ v$≈

 Æ «b% WOM?

»—U?-/$« s! œb?" ÃU3K2 ÷d?F/?)«Ë
À«d/$« vK" ÿUH(«Ë rO!d/$« w8 WO(«
ÍdA:$« n;e$« s! r?d$« vK" Í—ULF*«
f&u. w8 ¢ (U??O?:$« d?B?5 ¢ W2d??& q*?!
p$–Ë …d????A????F$« d????B????I2 ·d????F?# Íc$«Ë
…d???)_« ¡U??C???"√ s! …d???A??" ŸU???L??/???%ô
d?A??" l2U?1$« Êd??I$« w8 t?O??8 W?L??0U?(«
a#—U?. w8 (d9√ W????!U4 («—«d???5 –U????+.«Ë
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Ê«u?MF?2 X?L???????O??????5√ W???????F?2«d?$« …ËbM?$«
qC w?8 W#d?9_« r$U????F*« v?K" W?E8U????;«
d???O??:???)« U4U??I?$√Ë ÍœU??B???/??5ô« —uD?/$«
ÃU?3K2 r$U?) w1&u?/$« w*U?F$« Í—U?L?F*«Ë
«d??O??:?= s?#d?3??:$« W$Ëœ w?8 qL??F# Íc$«Ë
t/?5—Ë w8 ÃU3K2 ÷d?F/)« ¨ «—U?A/?1!Ë
ÿU?H(« w8 W?O?1&u?/$« W2d-?/$« d9R?LK$
s?! r?d?$« vK?" W#—U??????L??????F*« —U?9ü« vK?"
Ê√ ∫ özU5 Í—ULF*«Ë ÍœUB/5ô« n;e$«
U?N??OK" ÿU?H?(«Ë —U9ü« W?&U?O?< W?O??F?L?%
X&u0Ë (UOMO?/1$« cM! f&u. w8 (QA&√
j)Ë v?K" ÿU????H????3K?$ w)U?z— Âu????)d0
Ê√ v$≈ «d???O???A???! ¢ U???N???:K?5 ¢ W???L???<U???F$«
rN?.u????O2 s?! Êu????%d???+?# ô 5O????1?&u????/$«
‰U???; w8Ë U??N???OK?" ÊuE8U???3#Ë W1b???I$«

Ê√Ë ¨ W#d9√ —Ëœ v$≈ ‰u% Ë√ oKG. …U8u$«
Ë√ W??O??1&u???/$« W??L??<U??F$« VK?5 W??;U??1??!
w4Ë l?2d????! r030  u????3?& mK?:. U????N?D)Ë
UNO?8 —c3#Ë W1bI$« f&u/2 Âu?O$« ·dF.
W??IDM! v$≈ X?$u?%Ë (ö??<«u*« ‰u??=œ

 Æ WO;UO)

W??!—U??< 5&«u??5 œu??%Ë ÃU???3K2 b??0√Ë
o,UM?*« Ác4 s! Í√ rO???!d. VF???B# t&√Ë
WOMF*« (UN?'« v$≈ Ÿu%d$« ÊËœ W1bI$«
n$U?=√ ∫ ‰U?5Ë W2uKD*« (U?I?8«u*« c?=√Ë
wH8 WA?LN! WO2d?F$« WM#b*« Ê√ ‰uI# s!
œu????F?. w3?????B$« ·d????B?K$ («u?M5 f?&u.
U???N????5d,Ë Êü« v?/???; qL????F.12  Êd???I?K$
Â«b?+?/?)« Ê√Ë ¨ X5u$« p?$– cM! …b?:?F?!

W!œ«bF"#« WDA$√

Î«dO:0 ôU:5≈ (bN6 d9R*« …Ëb&
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 Æ s#d3:$« WFK5 vK" ÿUH(« w8 t/2d& ÷dF/)« UL0 ¨ f&u.

w8 …bzU8 s! UNO8 U* WO?FO:D$« œ«u*« s! rO!d/$« (UOKL" w8 …œUH/)ô« v$≈ ÃU?3K2 w*UF$« dO:)« U"œË
w8 …d?:?)« …—Ëd?{ vK" «b?0R?! ¨ U?NM! ö?<√ XOM2 U?N&_ W1b?I$« W#—U?L?F*« ÕËd?B$«Ë —U9ü« vK" ÿU?H?(«
W?<U??=Ë Êb*« nK/??+?! Áb??N?A. Íc$« w&«d??L?F$«Ë Íd??A?:$« n;e?$« qC w8 Í—U?L??F*« À—ù« vK" ÿU??H?(«

 Æ r<«uF$«

À—ù« vK" b??O?O??A?/$« (U??OKL??" w8 ÁU?:??/&ô« «b?6U?M! ÍœU?1??0 qJ#U?! Í—U??L?F?*« …ËbM$« Ác4 vK" V?I?"Ë
 Æ tOK" ÿUH(«Ë Í—ULF*«

W!œ«bF"#« WDA$√

(U)bMN*«Ë 5)bMNLK$ WO"UL%
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U?N?O?8 Àb?% w/$«Ë d9R?L?K$ …d?O?=_« …ËbM$« w8
ÊUM?H$«Ë Ê«—b2 r)«— Ÿb???:*« w?MOD1?KH$« Í—U???L???F*«
l/????L???/???)«Ë …Ëb?M$«  W???"U???5 X?B???? Í—u???= œ— U?&d2
v:$ Ê«—b2 r)«d?8 wM8 ≠ Í—U?LF?! ÷d?F2 —uC?(«
52Ë t.Q??A& cM! t??/2d??& ÷d?F??8 —u?C??(« W?H??NK$
Ác4 («d?O9Q.Ë Í—U??L?F*« …Q?A&Ë WM#b*« 5?2 W?5ö?F$«
U?N.«d?O9Q?.Ë W?F?O?:D$« v$≈ ‰U?I?/&ô« r?9 s!Ë ¨ …Q?AM$«
t/2d& vK" Ãd" r9 s!Ë ¨ W#—ULF*« rO!UB/$« vK"
W??*#b?(« …—U??L?F?$« v$≈ ‰U?I??/&ô«Ë U2—Ë√Ë »d??G$« w8
¨ Í—U?L?F*«Ë Í—U?C?(« t9—S2 U?N?L?O?FD?.Ë U?N.U&uJ!Ë

 Æ Êb*«Ë 5#—ULF*« 52 W5öF$« UMO:!
(UOM?I/$« l! q!U?F/$« Ÿu{u?! v$≈ Ê«—b2 ‚dD.Ë
¨ …—u?*$« Ác??N2 Ád9Q.Ë W?O??"UMB$« …—u?*$« w?8 —uD/$«Ë
q!U??F. W??O??H??O??0Ë ÊUJ*« W??O??L4Q2 t??)U??1??;≈ r9 s!Ë
U2 (U?OMI?/?$«Ë (ôü« …—u9 ‰ö?= s! t?F?! ÊU?1&ù«
q!U?????F????/$« W?#œU????! s?! w6 v?$≈ ‰U????I????/?&ô« v$≈ Èœ√

 Æ wMH$« Í—ULF*«
s! œb?" ÷d?F?/)U?8 Í—u?= œ—UM2 Í—U?L?F*« U?!√
(Ëd?O2 W?O&UM:K$« W?L?<U?F$« w8 …d?<U?F*« tL?O?!U?B.
rO???L???B??/$«Ë …—U???L???F$« Ã“U9 s?! (œU??H???/??)« w?/$«Ë
…—U???L??" X?&UJ8 …—u?D/*« U???O???%u$uMJ?/$« l! wK?=«b$«
Ã–U/ X!b?5Ë U?N?0ö?! (U?%U?O?/?;« X:?$ W?O?%u$uMJ.
…—U???L????F$«Ë W?M#b*« 5?2 W???5ö????F$«Ë q!U????F???/?K$ W????O???;
sJ?1 l#—U???A??! U???N?&Q2 U4U#≈ U???H???<«Ë Æ Í—U???L???F*«Ë

Æ WONO8d. W#—ULF! l#—UA! UN&Q2 UNH<Ë

W!œ«bF"#« WDA$√

WM' X!U?5 ¨d9R?LK$ œ«b"ô« s! …dJ?:! WK;d?! w8
d9RLK$ w&Ëd?/JO$≈ l5u! hOB+?/2 WOFL?'U2 X&d/&ô«

ÆWO*UF$« WJ:A$« vK"
p$c??0Ë øåt???%u.ò «–U*Ë ¨t??8«b?4√Ë d9R*« qO???<U??H.

Æd9R*« l5u! vK" X&U0 —u!√ UNK0 q<«u/$« ‚d,
5"uD/*« …—b5 (b1%Ë lO?L'U2 ‰UB.ô« XKN18

ÆœËb; ö2Ë Ÿ«b2S2 ¡UDF$« vK"

X&d/&ù« WM' fOz— ≠ wL-F$« V-F! ÆÂ

VOFA$«Ë Í—u=

`$UB$«Ë Ê«—b2 r)«—



5!u?D"*«Ë ÊU???#?K$« W???%U???&Ë 5'bM?N*«Ë
fK?#???( fO?z— u???L???' v?$≈ *U???!uD?"*«Ë

 Æ d9R*« Á—uC+Ë t",U!d$ ¡«—“u$«
…œU??-ù« vK! w?%«d??)« ’d??+ U??L??&
«c. W?(U/≈ w?% XL.U' w"$« *U?&d?A$U0
w?L??????O?K/ù« d?9R?*« l( w?*U??????F?$« d9R?*«
W??O?*U??F$« W?,—U??L??F?*« ÊU??1 U??2ü« …e?zU??'
vK?! …d?????( ‰Ë_ U.d?9R????( r?O?????I3 w?"$«Ë
r!œ Ê√ v$≈ «d??O??A??( ¨ Z?OK)« Èu??"??5??(
X(b??/ W???O??!«d$« *U??&d???A$« s( d??O???6J$«
ÕUM7 w% W?&—UA*« VKD3 Ê√ ÊËœ U?NL?!œ
‰ö??1 s( U??N$ Êö??!≈ l{Ë Ë√ ÷d??F*U0
r!b$« «c. Ê√ s?,d?8?"??F?( d9R?*« WDA9√
t????"???(b????/ U* q?O???L????'« s( ¡e????7 œ— u.
r.c????O????H?M3 s( r?2d$« v?K! rN?$ X,u?J$«
œu??????7Ë q: w?% l,—U??????A*« s?( b,b??????FK?$

¡UM8$«Ë …—U?L?F$« U,U?C?I0 wMF*« Íc?O?HM"$«
*«¡U??IK$« ‰ö??1 s?(Ë ¨ s,d??L??6??"??5*« l(
*U?/uF*« W?%U& Õd?A$ W;d?% „UM. ÊuJ3
UNO% —UL?6"'ô«Ë bK8$« d,uD3 t7«u3 w"$«
q! ¡u?C$« jK5O?' d9R*« Ê√ UH?OC?( ¨
VKG?"$« q8'Ë Íd?B?8$«Æ ÍdB?8$« ÀuK"$«
w9U?F3 w"$« …d?O6J?$« q&UA*« vK!Ë U?N?OK!
W,—U????L????F?*«Ë W????O????"????<????"$« W????OM?8$« U????N?M(

 Æ X,uJ$« w% WODOD="$«Ë
5'b?MN*« W???O??F???L???7 fOz— ’d???+Ë
uL' W,U!—Ë r!b0 …œU-ù« vK! WO",uJ$«
b???L???+_« ÕU???8???; a?O???A$« ¡«—“u$« f?Oz—
Ê√ «d8?"F?( ¨ d9R*« «cN$ ÕU?8B$« d?0U'«
q.√ ¡UI"$ô W;dH$« X+U3√ W,U!d$« Ác.
s,d?L?6??"?5*« l( 5'bMN*« ’U??B?"?1ô«
q&U??A*« Y?<??8$ Íc??O??HM"?$« —«d??I$« q.√Ë
q7d$«  ¡U??I$Ë ¨ U??F??O??L??7 rN??N?7«u?3 w"$«
t9√ U??H?O??C?( ¨ r?N$ XBMO??' Íc$« ‰Ë_«
t???7u3√ wM9S???% W1dJ?$« W??8???'UM*« Ác???N0Ë
W,—«œù« W??>???O??N$« r'U0Ë w?L??'U0 dJ?A$U0

5'b?MN?*« W?????O????F?????L????7 f?Oz— b?????&√
tK?$« —U????'« ‰œU?????! ”bM?N*« W????O?????",u?J$«
d9R???( œU???I???F9« W???O???L.√ v?K! w%«d???)«
t7u3 ¢ j'Ë_« ‚d?AK$ …—ULF$« ÷d?F(Ë
b??+_« Âu, t3U?O?$U?F??% oKDM"??' Íc$« ¨  ¢
¡«—“u$« fK#( fOz— uL' W,U!d0 q8I*«
¨ ÕU?8?B$« d0U?'« b?L+_« ÕU?8?; aO?A$«
¢ t???7u3 ¢ d9R*« r?'«  Ê√ v$≈ «d???O??A???(
*öJA*« s( dO6J$« b,b?% w% rN5O'
bO?OA"$«Ë …—U?LF$« ŸUD/ UN?M( w9UF, w"$«
qJA0 UN"L;U!Ë X,uJ$« W$Ëœ ÂuL! w%

 Æ ’U1
w%U<B$« d?9R*« w% w%«d)« ‰U/Ë
f(√ W???O??F???L??'« d???I??( w?% b??I???! Íc$«
‰ö? ”b?MN*« ÂU????F$« Ád,b????( —u???C????<0
U?MN?*« ·UM?( d??????5$« 5?(√Ë w9U?D?<?????I?$«
œb??!Ë ‚Ëb?MB$« 5(√ w?8??!e$« œu???L??+Ë
«c. Ê√ ∫ W????LE?M*« WM?#K$« ¡U????C????!√ s(
¡U??I?"?$ô WMO??LA W?;d??% qJA??O??' d9R*«
“U???N???'« w% ö????62 w(u?J(« “U???N???'«

w!U"B#« d9R*«
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s!"Ë b#e*« v$≈ UM& ÃU'% W?L(UF$« X#uJ$«
Ãö??F$« lC"Ë h)??A" —«d??* »U?!??(√ U?L??,$

WM#b*« Èb??'M& ∫ `$U??B$«
5?"«u??????I?$« g?*U?MO???????.
ŸU?DI?$« /«—œU????????0???????&Ë
cO?HM1 /U*uF?&Ë ’U)«
ÕdD?#Ë /U????*u???F?*« Ác2
W?#—U???????L????????F???????& W?#u?2



‰U????+ w%Ë s?,d???L????6????"????5*«Ë W????(uJ?(U0
W?$œU?????F*« Ác?. ‰ö?????1 s?( U?????N??????L.U?????H?3
‰uK+ v?$≈ q;u?"?9 Ê√ UMMJ1  W??O??'bMN$«
w?K<???????( wM?% w?'bM?. r!b?0 ¨ W?,—c??????7
»—U??& s( …œU??H??"??'«Ë W??OM?Ë *«d??8??=0

  Æ œuAM*« v$≈ qBM% WO$Ëœ
s( d??6??&√ „UM. Ê√ w%«d??)« `{Ë√Ë
w% W??B?B??=??"?( W??O*U??! W?O??B?=??-52 
b???IM?$«Ë …—U???L???F$«Ë W???O????'bMN?$« ÊËR???A$«
d?9R*« «c?. d?????C?????<?????"?????' Í—U?????L?????F?*«
Êu?FC,Ë W,—U?LF*« U?M!U{Ë√ Êu?LO?IO?'Ë
l{u0 5?,—U??L??F*« UMzö??(“ l?( ÊËU??F??"$U0
s( d???O??6J?$«Ë Õö??;ù« ‰uK+Ë *«—u???B3
«u??L?.U??' s,c$« s( *U???O??B??=???A$« Ác.
r;«u?! s( d?O??6JK$ W?O9«d?L?F$« W??C?NM$U0

 Æ WO0dF$« ‰Ëb$« iF0Ë r$UF$«
w%«d?)« ‰U/ d9R*« *U?O$U?F% ‰u?+Ë
Èb????"M?( vK?! qL????"????A????O????' d?9R*« Ê√ ∫
s( W&—UA0 W?BB="?( *«Ëb9Ë …—ULF$«
¨ ’U?)« ŸUD?I$«Ë W?(uJ(« w% 5?OMF*«
W?,b?K?8?$« 5?9«u?????????/ ∫ w?. *«Ëb?M?$« Ác?.Ë
W,u???L?M"$« jD?)« vK! U?.d??O?AQ3 Èb???(Ë
W?????O?????L?M"?$«Ë d,u?D"?$« jD?1 ¨ WM?,b?????LK?$
…œU??!≈ l,—U??A?( ¨ Êb?*« w% W,œU??B?"??/ô«
—U??L?F*« ¨ W?M,b*« w% Íd??C?(« d?,uD"$«

WD?A9√ v?$≈ W?????%U?????{ùU0 «c?. ¨ WM?,b*«Ë
 Æ ÊU1 U2ü« vI"K( *UO$UF%Ë

W$ËbK$ wKJON$« jD<«
jD?<« v$≈ w%«d????)« ‚dD3 U????L???&
Ác. W??L??N??( Ê√ ö?zU??/ ¨ W$ËbK$ wK?JO??N$«
W????OK?8????I????"????5*« d??_« b,b????% j?D<«
t9√Ë W??O?"?<??"$« W?OM?0 lO?'u3Ë U??N3U?N?7u??"$
f?K:« w?% j?D?<« WM?#?K$ f?O?zd???????&Ë
«c???N?0 t$ …uD?1 ‰ËQ0Ë Âu???I????O???' ÍbK?8$«
*«– *«—«“u$« q& l?( ŸU?L??"??7ôU0 ‰U??:«
c???1√ rA s?(Ë U???N???F???( t??6???<?0Ë W???/ö???F$«
v$≈ «dOA( ¨ ÁœUL"!« q8/ tOK! UN"I%«u(
W??'«—œ v$≈ «d???O??6??& X!œ W??O???F??L??'« Ê√
÷«d??"??!ôU0 X?(U??/ U??N9√Ë ¡UM8?$« 59«u??/
Êu9U??/ U??NM?(Ë 59«u??I$« s( d??O??6J?$« vK!
’U??????????????)« s?J??5?$« w?% V??5?M??$« …œU?,“
r2—Ë210% "  ¢ Êu?9U?????I?$U0 ·Ëd?????F?*«

q: w%Ë r?$U??F*« W??<??{«Ë d??O???2 59«u??/
Âb???!Ë W??O???7«e??L?K$ lC???=, ÂUE9 œu???7Ë

 Æ `z«uK$« w% Õu{u$«
dO?2 r!b$« «c. Ê√ w%«d)« `{Ë√Ë
*U?????&d????A?$« s( d?????O????6?J$« s( œËb?????;«
Ÿu?{u?*« W?O?L?.√ vK! ‰b,  *U?5??'R*«Ë
u. U?L?& s,d??L?6?"?5?LK$ W?8?5?M$U0 ÕËdD*«
W??O?MF*« W,c???O??HM?"$« …e??N???7_«Ë W??(uJ?<K$
ö?(¬ ¨ W,—U?L??F*«Ë W?ODOD=?"?$« ÊËR?A$U0
¡u????C$« j?OK?53 w% d?9R*« r?.U????5, Ê√
‰ö????????1 s?( q?K?)« l?/«u????????( b?,b????????%Ë
Ê√Ë ¨ U??NM! d??H??5??O??' w?"$« *U??O??;u??"$«
WL7d3 qzU'u$« v"A0 ‰ËU<?"' WOFL'«
d9R*« U??NM! d?H??5?O?' w?"$« *U?O?;u??"$«
…—U,e0 Âu???I??"??' t?KF??H??"???' ¡w- ‰Ë√ Ê√Ë
.b????I???"?$ ¡«—“u$« fK?#???( f?Oz— u???L????'
.b??I3Ë d9R?L?K$ t?",U??!— vK! t?$ dJA$«
rA s(Ë ¨ ÁuL?' v$≈ W!u?8D( *UO?;u"$«
UN0 c?1_« vK! WKB$« *«– *U?N'« Y+
U.d?AM0 ÂuI?"' W?OF?L'« Ê√Ë U?N"?'«—œË
·b?N$« Ê_ Âö??!ù« qzU?'Ë nK"??=?( w%

 Æ U.d{U+Ë X,uJ$« q8I"5( u.
d9R*« Ê√ ¢ 5'bM?N*« ¢ fOz— ‰U?/Ë
U?C?,√ W?L?N??( W?;d??% qJA, t9_ W??;d?%
WKB$« w.Ë WO?'bM. W$œUF?( œu7Ë ÊuJ$
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/U????O?????(u????'$« l?0D?M.
fOz— u???L??,$ U??N???&b??I"Ë
/U???N??'« Y!?"Ë ¡«—“u$«
U2c???O???HM1 vK?3 W??OM?F*«
U?????NM?& …œU????H?????'?????.ô«Ë

w!U"B#« d9R*«

w'bM.Ë w(ö!≈ ÂUL".«



¨ ÂU?! u<9 cM( qL?FK$ «u?IKD9« rN9√ UL?&
ÊuF"L", Íc$« wM?u$« f(« v$≈ «dOA(

 Æ ÕU#M$« sLC, Íc$«Ë t0

d9R*« s( *UDI$
‚Ëb?MB?$« 5(√ d?9R*« d??????C??????+  Ω
WM?' fOz—Ë w?8???!e$« œu????L???+ ”bM?N*«
”bM?N*« d9R*« w?% W??(U???F$« *U??/ö???F$«

 sLN0 bL+√
”bMN*« W??O??F?L??'« d?' 5(√ b??&√ Ω
U?N"?/Ë w% W?;d?% d9R*« Ê√ UMN*« ·UM(

 Í—ULF*« X,uJ$« q8I"5( Y<8$
V3U?J*«Ë *U???&d???A?$« «uK6?2 d???C???+
«u?{d?!Ë w?%U?<?B$« d9R*«  W?O??'bMN$«

 d9R*« w% UN9u{dFO' w"$« l,—UA*«
d9RLK?$ UOKF$« WM#K$« u?C! V$U? Ω
50 ¡U?I$ b?I?F0 55?L1u0 ÂU?'√ —u?"?&b$«
s,d?L6?"5*«Ë W?L?;UF$« *«—«d?I0 5OMF*«

 d,uD"$« oz«u! Y<8$
«Ëb0√ W????O????'b?MN?$« V3UJ?*« «uK?62 Ω
tO% W&—UA*«Ë d9R*« r!œ vK! rN;d+

 W,—ULF*« rN3«d81Ë rN0—U& ÷dF0
—u?C?(« s( U0ËU?& d9R*« b?N?- Ω
—Ëœ s?! W?????!u?M?"?????( W?K?>?????'√ «u??????N??????7ËË

 lL":« w% 5'bMN*«
d?O?2 b?&√ w%«d?)« ‰œU?! ”bMN*« Ω
l( q?(U??F???"$« w% W???O??%U???H???A$« vK! …d???(
W?O'U?O?5$« ◊u?GC$« r2— s?u?$« U,UC?/

 ÊUO+_« iF0 w%
s( W????O????F????L????'« …—œU????8????( X?O????I$ Ω
*«œU?-≈ d9R*«Ë ÷d?F?*« w% 5&—U?A*«
c????O????H?M3 WK?;«u0 q?(_« l( WK?;«u????"????(

 *UO;u"$«
…e?zU??????????????7 s?! d??9R?*« w?% s??K?!√ Ω
Í—U?L?F*« ÕU?8?B$« d?;U9 aO?A$« Âu?+d*«

 —ôËœ n$√15  U.—b/Ë

tK$« t??L??+d, t$ Íc$« W,—U??L?F?*« ÕU?8??B$«
aO??A$« U??L. 5,—U?L??F*« ¡UM?0_« s( 5MA«
ÕU?8; aO?A$U?% W?L?U% W?=?O?A$«Ë ÕU8?;
W??=?O??A$«Ë d?9R?L?K$ U?O?KF$« WM#K?$« fOz—
rO?J<?????"$« W?M' w?% …u????C?????! W????L??U????%
*œb+ W?I0U5*« Ê√ U?<{u?( ¨ WI0U5?LK$
Ÿ—U- w% Êu3«dOA$« l/u( d,uD3 ŸËdA*
”bMN??( rL??B*« ÊuJ, Ê√ v?K! ¡«d?N??'«
dO6J$« XIK3 WM#K$« Ê√Ë ¨ w",u?& Í—ULF(
l?/u*« d?,u?D3 ‰u???????+ *U???????&—U???????A*« s?(

 Æ U,—ULF(Ë U,dC+

ÊU1 U2ü« …ezU' wLOK/≈ d9R(
W?(U??'√ ”bMN*« ÊU?& 5Ab??<?"*« s(Ë
X,u?J$« w?% ÊU????1 U???2ü« q?62 Z?O????!b$«
d9R*« U?N$ —Ëc?7 „U?M. t9√ `{Ë√ Íc$«
‰Ë√ b??I??! YO??+1998  ÂU??F$« v$≈ œu??F3
…—U?????L??????F$« s?! ÂU?????F?$« p$– w?% d?9R?????(
«Ëb0√ ÊU1 U?2ü« Ê√Ë wK1«b$« rOL?B"$«Ë
·ËdE$ «dE9 Ê√ ô≈ W?&—UA?LK$ œ«b?F"?'«
u. U.Ë W???&—U??A*« Ác. *d??1Q3 W??I?DM*«
w% …d??( ‰Ë_Ë X,uJ$« w% b??I??F, d9R*«

 Æ ZOK)«

W????O????F???L????'« r!b?0 ZO????!b$« œU????-√Ë
U?L?& ¨ U?O*U?! `8?B?O?$ d9R?LK$ U?N?"?(U?/≈Ë
ÊU?1 U?2ü« …ezU?7 s?! …e?7u?( W?; Âb?/
w?% WK?JA?*« h?O??????=??????A3 v?$≈ U??????O??????!«œ
WKO??'u$« ÊuJ?O?' t9_ X?,uJ$« W??L?;U??F$«
w"$« W?,—U??L??F*« q&U??A*« Ãö???F$ qC??%_«

ÆbK8$« UNM( w9UF3

U!uD"(120 Ë qL! WLN(1000 
d??1¬ ÊU??& w9UD<??I$« ‰ö? ”b?MN*«
t?7Ë YO+ d9R?LK$ 5OL?'d$« 5Ab<?"*«
W??O??F?L??'« w% 5?!uD"*« q& v$≈ d?JA$«
YO???+ œu??N???7 s( t0 «u??(U???/ U??( q?& vK!
rN??I3U??! vK?! …U??IK*« ÂU??N*« œb??! “ËU??&
b???!«u???5?0 U???NK?&Ë qL???! W????L???N???(1000 
5!uD"*« œb?! Ê√Ë ¨ W?O??!uD3 W?O?'bM.
WK(U?F$« ÊU?#K$« n?K"?=?( w% *U?!uD"*«Ë
U?????!u?D?"?????(120  v?$≈ q;Ë d?9R*« w?%
W!U5$« —«b( vK! Êü« ÊuKLF, W!uD"(Ë

29

W?OF?L?'« œœd?"3 r$ WO?'U?O5?$« ◊uG?C$«
 Æ Êu9UI$« i%— w%

 ¢X,uJ$« ¢ WL;UFK$ ’U1 Èb"M(
5,—U???L???F?*« WD0«— fO?z— Àb???% rA
WM,b*« Èb?"M( s?! `$U?B$« ÍR$ ”bMN*«
e?&d??O?' Íc$«Ë W?D0«d$« t?L??O?I?"??' Íc$«
UN?!U{Ë√ Y<?8,Ë X,uJ$« WL?;UF$« vK!
*«d??{U?;« s( œb??! vK! q?L?"??A?O??'Ë
l{Ë W?????A?????/U?M0 W?????;U?????)« *«Ëb?M$«Ë
59«u??/ W?A?/U?M( r"?"??'  U?L??& W?L?;U??F$«
j?D)« v?K! U?.d?????OAQ?3 Èb?????(Ë W,b?K8?$«
d?,uD?"$« j?D1Ë ¨ W?M,b??????LK?$ W,u?????L?M"?$«
ŸËdA?(Ë  Êb*« w% W,œUB"/ô« W?OLM"$«Ë
¨ WM?,b*« w% Íd???C???(« d,u?D"$« …œU???!≈
q: w?% W,dA_« r$U???F*« v?K! WE%U???;«Ë
w% Í—UL?F*«Ë ÍœUB"?/ô« uLM$«Ë —uD"$«
Ê√ l/u??"*« s( t?9√ v$≈ «d??O??A?( ¨ W?M,b*«
w% r?.U???53 *U???O???;u?3 Èb???"M?*« —b???B,
W??L?;U??F$« q?&U?A??( vK! ¡u??C$« jO?K53
V?'U?M?"??3 w?"?$« ‰u?K?(« i?F??0Ë X?,u?J?$«
U???N??+d?D, b???/ w"$«Ë W???OK;« ŸU???{Ë_«Ë
ÊËdC<O' s,c$« ÊuO*UF$« ÊuBB="*«
w!u$« d??A?9 Ê√ v$≈ U??L??"??"??=??( Æ d9R*«
Àb<O' d9R*« Ád?AMO' Íc$« Í—ULF*«
u.Ë Í—U???L???F*« q?L???F$« w% W???O???!u9 WK?I9
v$≈ Êu,—U???L??F*« vF???5, W??O??(U???' W$U??'—

Æ UNIOI%

œu???F???5?$« d???;U9 a?O???A$« W???I?0U???5???(
…—ULFK$

b??(U???+ ‚—U? ”bM?N*« Àb??% U???L??&
W???I?0U???5?*« s! VO????F???- Âö????5$« b????8???!
d9R?LK$ UB?OB1 ÂU?I"?' w"$« W,—UL?F*«
œu????F?????5$« d????;U?9 aO????A?$« …ezU?????7 w.Ë

W?LN?&1000  ∫ w"UD!?I$«
120 s& d?????4?????5_ qL?????3
ÊuKLF# W3uD'&Ë U3uD'&
W???3U????,$« —«b???& v?K3 Êü«

aO??A$« W??I6U??,?& ∫V?O?F??7
ÕU???0??B?$« œu??F???. d???(U"
s& o?KD?M1 W?#—U?????L?????F*«
d#uD1 UN?3u{u&Ë d9R*«
¡«dN?'« o#d8 vK3 l*u&

w!U"B#« d9R*«



d!uB"K# WI$U%&

fHM! s"—dJ*« s"ezUH!« 5# WH$UM% v!Ë_«
o"d??H!« ¡U??C?&√Ë f?Ozd# «b??O?A??% ¨  e??(d*«
rO?O??I?)! »Ëƒb!« r?*b?N?+Ë rN??)?(—U?A??% vK&

Æ ‰UL&_« Ác*
,U????%b????)« o"d????- fOz— t????+u?. U???L????(
5/bMN*« W?O?F?L?+ fOzd! dJA!U# W"—U?I?F!«
w-«d)« tK!« —U?(« ‰œU& ”bMN*« W?O)"uJ!«
XL???O???0√ w)!« W???I#U???1*« Ác???N! t???L??&œ v?K&
w- vM?2?% q?L?+√ “«d?#≈ v!≈ ·b??N# t??)"U??&d#
d"u??B??)!« w-d??)?4??%Ë …«u* W??/b?F?# X"uJ!«
v!≈ …—U?5ù« v!≈ ·b?N. U?L( ¨ w-«d?6u.u?H!«
jOK1.Ë ¨ X"uJ!« W?L$U?F!« w- vM2?% √u/√
s% U???N??I???7 ‰UM)?! w8U??2?*« Ác* vK& ¡u???C!«
Æ W?OMF*« ,U?N?'« q20 s% œu?AM*« ÂU?L?)*ô«
W??I#U??1*« s& XMK&√ b??0 W??O??F?L??'« X8U??(Ë
…—U??L??F!« ÷d??F?%Ë d?9R?% ,U??O!U??F??- sL??{

 ¢ t+u. ¢ j/Ë_« ‚dA!«Ë

w8U????9!« e???(d?*« ¨ —UD?F!« wK?& d???I???$ —d?J%
Ë– —dJ% w8U9!«Ë ¨ ÍUM?2!« d$U8 ‰ö: —dJ%
b??2?& b??L?7√ Y!U??9!«Ë ¨ ‰u?/— Âö??6 —U?I??H!«
q7Ë ¨ ·ö??I!« w8U?* —dJ% Y!U??9!«Ë U??{d!«
w?2K?A!« e?"e?????F!« b?????2?????& l?#«d!« e?????(d?*« w-
ÕË—  ”œU??1!«Ë »U??N?5 W??;"b??< f%U??)«Ë
¨ q?O!U?"u?# q-u?8 l#U???????1!«Ë t?K?!« rO?K( 5?%_«
…d*u??+ l/U???)!«Ë ¨ rO*«d#« b??+U???% s%U??9!«Ë

  Æ ŸuD*« WI.U& d5UF!«Ë ¨ w2O)F!«
u?48 XIK. W??O?F?L?'« Ê√ b?N?H!« ·U?{√Ë
s% ÊuJ*« rO?J4?)!« o"d?- Ê√Ë ¨ …—u?$1000 
w- d"u?B?)!« d?"b?% ÍËU?1?(« —u8√ –U?)?/_«
o"d?H!« ”√d. ¢ U8u( ¢ W?O?)"uJ!« ¡U28_« W!U?(Ë
w;???(« —b# —u??)???(b!« t??)?"u??C???& w- r{Ë
¨ `!U??B?!« ÍR! ”bMN*«Ë »u??I???F??O!« ‰œU??&Ë

 WM;K!« Ê√Ë
W=ö???9!« e???(«d*« e?z«u???+ rO???1??I?. ,Q.—«
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W??I?#U??1??% d?9R*« ,U??O!U???F??- X2???7U??$
5/bMN*« W?O?F?L+ f?Oz—  `))?-«Ë d"u?B?)K!
w-«d)« tK!« —U'« ‰œU?& ”bMN*« WO)"uJ!«
w- X(—U?5 w)!« ‰UL?&_U# ’U)« ÷d?F*«
w- vM2?% √u?/√Ë qL?+_ W?O?FL?'« W?I#U?1?%
,U?%b?)« e?(d?% sK&√Ë ¨ X"uJ!« W?L?$U?F!«
¡U1?% WI#U?1*« ZzU)8 W?OF?L'« w- W"—U?IF!«
ÂU??0 YO??7 ¨2005  d??2???L??-u8 28  5M=ô« Âu"
fO?z—Ë rOJ4???)?!« WM'Ë W???O???F???L??'« f?Oz—
w%U??/ ”bMN*« W"—U??I??F!« ,U??%b?)« o"d??-
’U?)« ÷d?F?*« ÷«d?F?)?/U# b?N??H!« ZO?&œ

 Æ W(—UA*« ‰UL&ú! rO0√ Íc!«
b????N???H?!« ZO???&œ w?%U???/ ”b?MN*« ‰U????0Ë
œb?& Ê√ ∫ W"—U??I?F!« ,U?%b?)« o?"d?- fOz—
…«u* s% W(—UA%Ë W(—UA%72  mK# 5(—UA*«
e(d*« ∫ s% q( WI#U1*« w- “U-Ë ¨ d"uB)!«
‰Ë_« e?(d*«Ë ¨ w8U5d?N!« `KH?% —dJ% ‰Ë_«

 rOJ4)!« WM'Ë 5(—UA*« s% œb&Ë s"ezUH!« UD/u)% w-«d)«



w!ö"≈ ÂUL$%«
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